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Just because Hohner 
makes the best harmonicas, 
does that mean we make 
the best drums? 

ecide for yourself. 


Harmonicas are pretty simple, right? is the sound. And Sonor drums deliver sound. 

_ Wrong. Ittakes over 50individualhand _ Ask Jack DeJohnette. Pretty Purdie. 
operations to assemble our Marine Band. And Bob Moses. Garry Peterson. Steve Schaefer. 
our 48 Chord harmonica has 1,276 parts. There’s a reason they all insist on Sonor. 
That's because when we buildany musical You'll discoverit when you try aset. When you 
instrument, we do it well. . feel the action and response. When you listen. 

 Wecouldtell you how carefully built Sonor Sit in with Sonor drums today and decide 
drums are, too. But the true test of any drum set for yourself. 


KEYBOARDS « GUITARS - AMPS - DRUMS 


| M. Hohner, Inc. Please send me the Sonor color catalog. 
Dept. HP-2 name 
Bai HOHNER 
| Hicksville, N.Y.11802 ~ 
city 
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Over 
3,000 in 
prizes 


Awarded Monthly 


Draw “Spunky” 


Let “Spunky” help you test your talent. 
You may win one of five $795.00 Commer- 
cial Art Scholarships or any one of one 
hundred $10.00 cash prizes! 

Draw “Spunky” any size except like a 
tracing. Use pencil. Every qualified entrant 
receives a free professional estimate of his 
art talent. 

Scholarship winners get the complete 
home study course in commercial art 
taught by Art Instruction Schools, Inc., one 
of America’s leading home study art 
schools. 

Try for an art scholarship in advertising 
art, illustrating, cartooning and painting. 
Your entry will be judged in the month 
received but not later than February 28, 
1973. Prizes awarded for best drawings of 
various subjects received from qualified 
entrants age 14 and over. One $25 cash 
award for the best drawing from entrants 
age 12 and 13. No drawings can be re- 
turned. Our students and professional 
artists not eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS, INC. 
Studio 2N-4040 
500 South Fourth Street, Minneapolis, Minn. 55415 
Please enter my drawing in your 


monthly contest. (PLEASE PRINT) 


Name 

Occupation Age 
Address Apt. 
City. State 
County Zip Code 


Telephone Number 


Accredited by the Accrediting Commission 
of the National Home Study Council. 
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That Looks Like SKIN 

So natural — LOOKS LIKE 

HAIR GROWING OUT OF HEAD. 
LOOKS LIKE 

YOU GREW IT YOURSELF. 


YOU WILL ENJOY THAT 


100% NATURAL LOOK z 
BRUSH AND COMB sg 
TO ANY STYLE — 
ANY HAIRLINE 

INSTANTLY 


STRETCHES 
for 
PERFECT 
FIT 


LIGHT WEIGHT 
COMFORTABLE 


PERMA-STYLED 
WASH & WEAR 


DIFFERENT! 
NEVER BEFORE 

® 
AWIG LIKE THIS YOU'VE NEVER SEEN BEFORE 


RETAINS STYLING The SKINATURAL STRETCH WIG 
NEVER NEEDS SETTING i... suit in scary ABULOUS NEW WIG DESIGN at the top 


where it’s important. Every strand is hand-tied to the SKINATURAL 
STYLE No. SK- 129 Scalp which gives such natural appearance like living hair growing 


from the head. So truly natural, no one knows it’s a wig. But most 
of all the SKINATURAL Scalp ‘lets you comb or brush any style 
quickly with an ease you have always dreamed of. Because the 
Miracle fibres seem to grow straight out, wig can be styled or 
brushed in any direction. Never any more styling worries—a quick 
brushing is all it takes to create a dozen different styles:—on the 


PRICE 
ONLY 


face, off the face, side of the face—comb lovely bangs or wear 
with center or side part. Built-in simulated skin gives 100% nat- 
ural appearance. Special construction gives you instantly any 
hairline you want. Never before a wig like this—Sensational— 
Amazing. Do anything you want with this fantastic SKINATURAL 


we # 


wig offered you by Valmor. Made from 100% MIRACLE Wash and 
Worth Much More Wear fibre. Just put on for Instant Beauty. Can be arranged in 


countless different styles just like you would your own hair. Save 


SOLD BY OTHERS FOR MUCH MORE beauty parlor bills. More natural than any wig you can buy. 


BUY A VALMOR® WIG. GET Mail thia ORDER COUPON 7eda | 


BEST VALUE FOR YOUR MONEY 


Get VERY BEST QUALITY wh b th 
VERY BEST WIGS-and HAIR PIECES tor VAL- ! VALMOR HAIR STYLES DEPT. 5151 Check Color: 
MOR. All Stretch Wigs are pre-styled, pre-cut, @ 2411 PRAIRIE AVE., CHICAGO, ILL. 60616 Black Off BI 
Washable, Ready for Instant wear—Instant Beau- , PLEASE SEND ME THE FOLLOWING STYLES Ei Blas [1] Off Black 
ty. No one knows you're wearing a wig or attach- 4 Style Number Descripti Pri () Dark Brown 
ment. Gives you Exciting Sex appeal. VALMOR 4, y scription rice [J Medium Brown 
sells FINEST Quality at Lowest prices. Satisfaction . 
Guaranteed on Delivery! Money refunded if not 8 OD Light Brown 
worn or altered. be, ie re A () Dark Auburn ([) Light Auburn 
Eight Brown, Bark or Light Ruban, ‘Blond, Plait © Send C.0.D. I'll pay postman amount plus postage Cleo iden Bieei Lc). Mes’ Bleed 
D Light Frost -0.D. 
ru alee ow! ent Frosted of Mixed Gray. late 4 Tenclose full amount—Company pays postage. OC Honey Blond 
Order C.O.D.: Pay postman on delivery amount plus CL] Platinum 
pesiacy: 6 you send cash or money order company a NAME Box CL) Light Frosted 
Pays iposiagcs ) Dark Frosted 
ities HAIR STYLES _Dept.5151 | ae es o ized Blak fe Glay 
ept. ; : 
SIDE PART 2411 Prairie Ave. © Chicago, tit. coc1e ' “It State zip Ee ised Brown Gras 
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Things happen when you wear 


FLEGANZA! 


The boldest collection of dashing apparel 
and dramatic imported footwear anywhere. 


FREE! Send for full-color catalog of the latest ELEGANZA 
fashions for men... from the world’s largest mail order 
house of its kind. SEE eye-catching SLACKS: 
two-tones. . . double-knits. . . dashing designs, fabrics, 
colors... flared, pleated or straight bottoms! 

SEE attention getting SUITS: walking suits, slack suits, 
shirt suits! SEE sensational SHIRTS, 

designed to make every head turn your way! 

SEE our exciting collection of imported shoes and | 
boots from all over the world. See these and more — 
sold by mail only and unconditionally GUARANTEED! 


MAIL COUPON TODAY 
FOR EXCITING NEW 


FREE CATALOG! 


Imported Footwear $10.88 to $34.95 : 
Sport Shirts $13.95 to $19.95 
Slacks $14.95 to $19.95 
Slack Suits $34.95 to $44.95 


Bey 


Rush me your FREE full color catalog 
showing plenty more great styles like these! 


Name 


Address 


City State Zip 


1922 Manley Street, Brockton, Massachusetts 02403 
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DAVID 
GEFFEN 


guides 
Laura Nyro, America, 
Joni Mitchel, C SN&Y 


-- with no written contract 


COLONEL TOM PARKER was the prototype of the definitive 
starmaker, the first public figure to partly transform the image of 
the man with the straw hat and fat cigar into that of a manager 
who really cared about the welfare of his talented chargling. 


Since then, the rock industry has spasmodically produced — 


starmakers whose names are synonymous with the artists they 
guide to fame. 

The late Brian Epstein and the Beatles; Andrew Loog Oldham 
and the Rolling Stones; Peter Grant and Led Zeppelin; Terry 
Knight and Grand Funk Railroad. 

To this list can be added David Geffen and Elliott Roberts who, 
between them, have skillfully guided the careers of Crosby, Stills, 
Nash and Young, Joni Mitchell, Laura Nyro, America and others. 

David Geffen, aged 29, admits that he has a reputation for 
tougiiness, though not in the sense of duffin’-up his clients or oc- 
casionally their critics. Geffen is a business man who won't settle 
for anything but the best. 

He admits: “It isn’t my job to be popular except to those 
people | work for. Elliott and | are hired by these people to 
protect them from all those people who would try and rip them 
off, bring them down or attack them. We are supposed to be 
tough and we are. It’s easy to be popular in the music business, 
Just say ‘Yes’ all the time.” 


“Managers don’t make stars,” he points out, “music makes : 
Stars. Managers are like baby doctors in that: they help the artist 


to deliver. There's no such thing as instant success, and | know 
ae more than anyone ‘cause I've had to hustle hard for all my 
clients.” (Soe 
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iP Propably that Elliott 


ve in common is that they are 
: and that's about it. 


Te™ hae papers | quiet and modest gen- 
a et: 
Then there's Stephen fs as you 


4 
? nything. 

. Neil is very shy a not interested in all 
the big pop-star bullshit. He’s content to 
: live out on his farm near San Francisco 


& raise horses etl cattle. 
a tie An fact, Neil has just finished a fantastic 
- movie which will be out in the Fall. It's 
~ called, “Journey Through The Past”. He's 
es very talented, a totally artistic person. 
Poi Then we have David who is quite a mix- 
er. . a revolutionary type individual. 
ie ibe (Do the four personalities clash a great 


deal?) 
ne ne | would say they clash a lot, but | would 
£3 “point out that they complement each 
a a ~ other. Together they made some terrific 
sore “music, and apart they also made some ter- 
‘tific music. But together it was something 
else. 

So what are the prospects of the four 
-_eallaboratng on another album? 

‘Well, probably three of them will, 


ree 


oa 


a very good friends. They see each other a 
lot and, whenever possible, help each 
other with their records. No doubt they 


F will eventually get around to making an 
album together. 


essa However, have’ feeling that it’s very 

BP eit doubtful the four of them together will 

te - reeord It's possible, but doubtful. 

F. eeneah SO what's happened to make you say 

a that? ; 

be: (Pauses for some time before 
answering) Stephen's off on his own thing 

-. YOU see, the first major break came dur- 

; ‘ ing the last tour. I've read all kinds of 


¥ _ happened. 

tah Actually, what happened was that 

: Stephen kinda thought it was his band, 
_ while all the others thought that they were 

es / pretty equal. In order for a band to stay 

By: together, they've got to have a certain 

amount of unity ... one for all and all for 

3 ea POnewiee 

Three OF nen felt this vey but Sennen 


it dont Hes See time. HS 


A Pps Graham, David and Neil are still 


_ interviews with Stephen in the English 
trades and his versions of how it all” 


" JUDEE es to Geffen’ s label 


They'd always agreed they were all go- 
ing to do separate albums while they were - 


doing group albums. 

Neil made three solo albums while still 
with the group; Stephen was in the midst 
of recording his first solo album while the 
group was still together and both David 
and Graham had plans to cut their first 
solo efforts. 


So that wasn’t the reason for the break- 
up of the group. 
There's a song on David and Graham's 


new album called “Frozen Smile”, which 


is something Graham wrote for Stephen, 


¥ 
ae 7. 


ES 
¥ 
sy 


and is a certain indication as to why 
they're not together any longer. 


There is a consensus of opinion in the 
rock press that once an act is represented 
by Geffen-Roberts management, they 
automatically become unavailable for 
interviews. Would you comment on this? 

Well, let's put it this way. We're very 
protective about our clients ... we don't 
believe in hype. When you say they 
become unavailable to the press, you’ve 
got to realize that there are managers who 
push their clients into doing all kinds of 


things. i 
ne ace Way 


i D 
et ET ee, eee PTS, a iu ie wos 


Like they encourage them to make lots 
of tours, make lots of records and give lots 
of interviews. We don't. It’s our belief that 
an artist should make as many records as 
they are comfortable with - like one album 
a year - keep the quality high and the fre- 
quency low. 

An artist shouldn’t work too much, 
because the more you're on the road the 
less you're able to be in touch with 
yourself. We're more interested in an ar- 
tist remaining creative than in generating 
huge fortunes of money. 

Don’t you feel an artist owes a certain 
amount of press coverage to the people 
who've bought their records? 

As you well know, a lot of the trouble is 
that many interviews come out in a 
different context to how an artist meant it 
to sound. 

| agree, but surely you can pick writers 
whose integrity and approach you 
respect? 

It’s not always the case that we don’t 
want an artist to do an interview. The fact 
is, a lot of our artists are very quiet or shy. 
For instance, Neil Young is extremely shy 
.. he’s an introverted person, very sen- 
sitive. 

Isn't it possible for an artist to cut 
himself off to the point where it becomes 
harmful to his career? ood 

Yes, | think that’s quite possible. In 
order for an artist to write things that are 
vital, you have to be part of what's going 
on. 

Brian Wilson locked himself away in his 
house for so long he ended up just writing 
songs about vegetables. Yes, it can be 
very dangerous. 

Don’t you feel that due to Neil Young’s 
image of being an acute introvert he could 
suddenly find himself in just that position? 

| don’t think that’s the case with Neil. 
Starting in January he’s going ona world 
tour, and he’s not doing it ‘cause he needs 
the money. As a matter of fact the tickets 
on this tour are going to be very low 
priced. In America, there will be a 5-dollar 
top, hopefully less than that. 

Actually, what Neil wanted to do was a 
free concert in Hyde Park, but the way in 
which the tour has been routed the 
weather wouldn't be favourable for such a 
gig. 

Main reason | hear for artists cutting 
down on tours is the numerous hassles 
they encounter on the road. 

That's correct. You have to leave your 
home and spend every day travelling from 
One strange hotel room to another. 

With Neil, it’s extremely hard, because 
he’s a very big star and therefore has no 
privacy. To the extent that it’s hard for 
him to just walk in the streets without hav- 
ing people coming up to him taking 
photographs and annoying him. 

At this time, his wife is pregnant and 
he’s very protective about that, and 
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therefore, it makes things even harder. 

On the other hand, David and Graham 
live in San Francisco and they always 
seem to be around doing benefits, rallies, 
and things like that. 

Everyone comes from a different place 
and therefore fulfill their needs in 
different ways. 

How much direct influence do you and 
Elliott have on the musical policy, of an ar- 
tist? 

As far as the music itself is concerned, 
we don’t get involved. After all, they are 
the musicians and it would be 
presumptuous for us to try and tell them 
what to do. 

How we get involved is in trying to 
guide their respective careers, so they 
have the time to write, keep their heads 
together ... so that they don’t blow it. 


STEPHEN 
STILLS 


We're very protective in that we make 
sure their records and tours are handled 
just right and in a way that will be 
beneficial. 

How would you react if, say, Neil Young 
played you the tapes of a new album and 
you realized that it fell below his accepted 
standard. Would you tell him so? 

Yes, | think Neil depends on the fact 
that both Elliott and | are completely 
honest with both him and everyone else. 

There’s very little paranoia between 
our clients and ourselves, because we've 
always been very honest with them. 

We have no contracts with them. If 
they're not happy with us they are free to 
leave. Do you mean that you have no 
written agreement with any artist you 
represent? 

We have no written contracts with any 


of our clients. The fact that we have 
chosen to do this has eliminated so much 
paranoia and given us the opportunity to 
be completely honest with them. 

We're not at all worried that an act is 
going to leave us. We do a very good job 
* our clients ... we work very hard for 

em. 


They've all become very successful 
with us, extremely wealthy and no one has 
beaten them or tried to take unfair ad- 
vantage of them. It’s very much ofa family 
scene, we're all very close. 

What was your initial reaction when 
you heard America? 

My first reaction was: “My God, there’s 
this group that sounds like Neil Young”. | 
heard “A Horse With No Name” on the 
radio and thought: “What is that?” 

How did Neil Young react? 

Neil felt that here was this group imitat- 
ing his sound. But that’s not true for, if you 


know Dewey, then you know that’s what 
he sounds like ... he sounds like Neil, but 


EAGLES — Geffen’s “supergroup!” | 


that's the only similarity. 

I'll tell you, Neil doesn’t feel paranoid or 
uptight about America. In fact, when 
America approached Elliott and | to 
manage them, we called up Neil and said: 
“Listen, America wants us to manage 
them.” To which he replied: ‘You're kid- 
ding how funny, so what are you going 
to do?” 


We told Neil that if he objected we 


wouldn't carry the matter any further. He 
said he didn’t object and in fact expressed 
a desire to meet them, to the point of in- 
viting them up to his ranch. 

As a matter of fact they met all of Cros- 
by, Stills, Nash and Young - and all of 
them like America. The first thing David 
said to them was: “'l like your records very 
much.” And David immediately quipped: 
“That's obvious.” As they are older than 
America, Crosby, Stills, Nash and Young 
almost feel paternal. 

There’s a feeling in the industry that 
you've only taken on management of 


America in order to have control over the 
competitive threat they may have towards 
your other artists. ; 

That’s ridiculous. America’s not 
competition for Crosby, Stills, Nash and 
Young. First of all, we didn’t take America, 
they begged us to take them on. 

They called us, flew to the States, 
moved there to be with us - because they 
were very unhappy with their past 
management. They felt so paranoid about 
the way in which they were being handled 
that they couldn't create. 

They are very nice, very young and 
brand new. In many ways they are infants, 
and what they are doing now is not nearly 
as productive, to what they can be doing 
in five years. 

The fact that you have no written 
agreements surely places you in the 
somewhat precarious position of possibly 
being left holding the baby? 

That's one of the chances you take. For 

(continued on page 14) 
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Andy Williams 
LOVE THEME FROM 
SATHER 


Sonny & Chér 
All | Ever Need Is You 


nite 
Conniff 
And The Singers 


I'd LikeTo 
' Teach The 
World To Sing 


= featuring: 
=> An Old Fashioned 
Love Song 
c ve Found Someone: § 
Of My Own § 
Theme From 
“Summer Ot “42° 
Summer Knows) } 
by, I'm A Want You § 
Cherish 


THE GO 


Without a 
§ It's Going to : 
te | a Take Some Time D > BD COWBOY? s Work 

Carry Your Load Be Never Done 


COLUMBIA 


216952 


oat 


° JOHNNY 
= MATHIS 
IN PERSON 


Recorded Live 
‘* attas Vegas 


Be, wot Far Me SF 
welt cpouneeinn 
oy HAO 


214536 


Roberta Flack 
FIRST TAKE 
The First Time 


t Ever Saw 
Your Face 


214353. 212852 


14 records-°2% 


if you join the Columbia Record Club and agree to buy 10 records (at regular Club prices) in the next 2 years 


: 0B DYLAN’S Bouse eeuection 
REATEST HITS, 
VOL. 2 
lay Lady Lay 
BY Don't 
‘Think Twice, J 
Ws AN Right ji 
20 MORE 


ARETHA 
FRANKLIN 


JESUS CHRIST 
SUPERSTAR 


DOUBLE 
SELECTIONS 


2-record sets 
or twin-pack 
tapes—yet each 
double selection 


JOHNNY | 
CASH 


A THING 
CALLED LOVE 
PLUS—Kate 
Papa Was 
A Great Man 


Young, Gifte 


and Black 


PLUS é 
Oh Me Oh My © 
Day Dreaming 
9 MORE 


215137 


TCHAIKOVSKY 
1812 OVERTURE 
EUGENE ORMANDY 
Philadelphia Orchestra 
y MORMON ; 
dy TABERNACLE «)¢ 
x CHOIR 
23 VALLEY FORGE £ 

MILITARY ACADEMY BAND 


Recorded 
3 ie England, 
DECCA 


counts as 
only one! 


j 
‘COLUMBIA 


4 Strong 
Winds 
Chelsea 
Morning 

8 MORE 


PLUS, Everything 1 Own 
Mother Freedom 
LELEKTRA | MORE 


215251: 


CHASE 
ENWEA °F 


NIGHT 
WOMAN OF THE 
DARK 


7 MORE 


192583 -k 


~ 210211 217224 % 


212621 201129 


ARTHUR FIEDLER 
and the BOSTON POPS 


play the music Of cs 
PAUL SIMON ae 


KRIS 
KRISTOFFERSON 


BARBRA JOAN 
STREISAND 


Gershwin’s 


DIONNE i HITS 


Close to You 


Bridge Over 
Troubled é 
Water 


10 MORE 
POLVBOn 


214387 


215921 36 207522 214924 212753 215772 *k 214643 187112 
BOBBY SHERMAN’S ISAAC HAYES THREE DOG CARLY SIMON 
GREATEST HITS IN THE BEGINNING ANTICIPATION agin 
When I Y rou Thnk t Mesa 
feb, ina 4 § ee ~ Roundabout 
AND MORE : eer Cans and Brahms 
HILL OMORE 7 MORE TATLANTIC] 
215145 214981 210229 
BLOOD, SWEAT 
‘| & TEARS 


8. Sette y 


a 


I Can't Explain 
Happy Jack » 12 more 


Go Down Gamblin’ 
CcotumsiA] 11 MORE 


202713 


{WARNER BROS | 


213678 


199158 


SIMON & 
GARFUNKEL 
Bridge Over 

Troubled 

Water = - 
PLUS 


El Condor Pasa == 
9 MORE 


[COLUMBIA | 


211706 


“210781 


214940-% 


JO JO GUNNE 
Run Run Run 
8 MORE 


PERCY FAITH 


SUPERSTAR 


PLUS 
What's the Buzz 
Hosanna - 8 MORE 


ELECTRIC 
WARRIOR ! 


Maffibo Sun} Ale 

Get It On : 
9 MORE 

Laasa © + 


pLAcK | 
ABBATH 
MASTER 
OF REALITY 
Embryo + Orchid 
COWGELa 6 MORE 


Magic 
Lawdy | Carpet 
Mamat Ride 


IDUNHILL/ ABC RUT 


Born | Hey 
to Be 
Wild 


: Ruby, Don't Take | 
E Your Loveto Town 
4 OMORE | 


; 
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Just look at this great selection of recorded entertainment — 
available on 12” Records OR 8-Track Cartridges OR Tape Cas- 
settes OR 7” Reel Tapes! So'no matter which type of stereo 
playback equipment you now have — you can take advantage 
of one of these introductory offers from Columbia House! 


if you prefer your music on 12” Stereo Records join the Colum- 

bia Record Club now and you may have ANY 14 of these 

selections for only $2.86. Just indicate the 14 records you want 

on the application and mail it today, together with your check 

or money order. In exchange, you agree to buy ten records (at 

the regular Club prices) during the coming two years... and 

you may cancel membership any time after doing so. 

OR — if you prefer your music on Stereo Tapes join the Colum-. 

bia Tape Club now and take ANY 9 of these selections for only 
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|| | application — then mail it together with checkior money order. 
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reel tapes.) In exchange, you agree to buy seven selections. ~ 
(at regular Club prices) during the coming two years . . . and 
you may cancel membership any time after doing so. 


Your own charge account will be opened upon enrollment... 
and the selections you order as a member will be mailed and 
billed at the regular Club prices: records, $4.98 or $5.98; car- 
tridges and cassettes, $6.98; reel tapes, $7.98 . . . plus a proc- 
essing and postage charge. (Occasional special selections 
may be somewhat higher.) 


You may: accept or reject selections as follows: whichever 
Club you join, every four weeks you will receive a new copy 
of y Club’s music magazine, which describes the regular 
seléction for each musical interest .. . plus hundreds of alter- 
nate selections from every field of music. 


-.. if you do not want any selection offered, just mail the 
response card always provided by the date specified 

. « - if you want only the regular selection for your musical in- 
terest, you need do nothing —it will be shipped to you 
automatically 


. .» If you want any of the other selections offered, order them 
on the response card and mail it by the date specified 

... and from time to time we will offer some special selec- 
tions, which you may reject by mailing the dated response 
form provided .. . or accept by simply doing nothing. 


You'll be eligible for your Club’s bonus plan upon completing 
your enrollment agreement — a plan which enables you to save 
at least 33% on all your ens Putsneses, Act now! 
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membership at any time after doing so. 


MY MAIN MUSICAL INTEREST IS (check one box only) 
C Easy Listening oO Young Sounds O Classical 
O ohio & Hollywood oO Country DD Jazz 


(BS-Z) EE2 


_reguia Club prices 
bers any tim 


Whichever Club five joined, all selections will be described in ad- 
vance in the Club magazine, sent every four weeks. If | do not wish 
any selection, I’ll mail the card provided by the date specified, or 


use the card to order any selection | do want. If | want only the 
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be shipped automatically. Occasionally, i'll be offered special selec- 
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instance, we've already invested 100, 000 
dollars in the Eagles ... it hasn’t cost them 
a single penny. 

There's always one thing you can count 
on, and that’s at one point or another 
groups do break up. We do everything 
possible to keep our acts together. We try 
to keep them happy, healthy, protected, 
see that they have sufficient money anda 
certain amount of peace of mind, and 
hope that it will stay together. If a group 
breaks up, it breaks up. 

What about the adverse criticism that 
greeted CSN & Y's “Ohio” and Neil and 
Graham's current single “War Song’? . 

“Ohio” was banned by a lot of radio 
stations and “War Song” has been 
banned by even more stations. “War 
Song” was recorded by Neil and Graham 
as a personal contribution to Senator 
McGovern. It was done as a magnanimous 
gesture. A lot of stations won't play it 
because they’re afraid. But others are 
playing it. 

Apart from the difficulties you can ex- 
pect to encounter when putting out such 
records, | feel that if someone feels prone 
towards making a statement, then they 
should make their statement. 


Have you encountered any direct pres- 
sure from official sources? 

Absolutely none. David Crosby insists 
that he does, but | think it's more paranoia 
than anything else. | mean David has said 
some of the most outrageous things in 
concert about Nixon, but | don’t think Nix- 
on cares very much ... he probably 
doesn’t know who David Crosby is. 

Do you worry when you see one of your 
artists - Stephen Stills for instance - doing 
things which you consider damaging to 
his career. 

Absolutely. At times it. becomes very 
hard to watch. Stephen and | have been 
together for many years. |’m very fond of 
him and wish him only the best. When | 
see Stephen doing things that | think are 
wrong ... | tell him so and he doesn't listen. 
That’s the time when we have tocome toa 
parting of the ways. 

| certainly am not going to be a part of 
somebody ruining their career or doing 
those things that | think are tragically 
wrong things. The only reason for staying 
involved in a situation like that is that you 
might hang on to the bread, and | don't. 

Now you've set up Asylum Records, is it 
your intention to eventually get all your 
artists to place their product with you in 


the same way that Joni Mitchell has? 

I'll put it this way. If they want to record 
for Asylum Records | would love to have 
them, but if they would prefer to stay with 
Atlantic, Reprise or Warner Brothers, then 
they are free to do so. 

There is no obligation on anybody's 
part to record for Asylum ... Asylum is a 
very good record company, and if they 
want to be there, great. So too are Warner 
Brothers, Atlantic and Reprise. We have 
no problems dealing with any of these 
labels, for | feel that the Kinney group is 
the finest group of record companies in 
the world. 

Most of your artists have been exten- 
sively bootlegged. Has this affected of- 
ficial record sales? 

No. But bootlegs affect the artist, 
because they are not up to the quality 
that these artists would like to have, and 
they don’t get any money from them. 

After all, you write for a living and if 
someone took your articles and reprinted 
them in another paper and didn't pay 
you, | guess you'd be p— off. Specially if 
you're in the middle of a conversation 
somewhere and there’s somebody sitting 
next to you there with a cassette recorder. 
Then you have a right to feel annoyed. 


JACKSON BROWNE — a challenge to Geffen 
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What are the major obstacles you en- 
counter in your professional role? 

Elliott and | try to avoid those things 
that will complicate an artist’s life and 
work against them being creative. We also 
want to help young new artists ... that’s 
the thing we enjoy most. 

America have been the only act that 
were already super-successful before we 
managed them. Everybody else was 
relatively unknown and it’s been a joy to 
watch them grow. At the moment, we are 
getting the same thrill from seeing the 
Eagles, Jackson Browne, Jo Jo Gunne, 
Judee Sill happen. 

With each new act, does it become less 
of a personal challenge? 

No, not at all, it’s always hard. It’s as 
hard to do it with Jackson Browne as it 
was to do it with Joni Mitchell five years 
ago. The trouble is that so few people want 
to give new things a chance, but the fun is 
in discovering new talent and helping 
them to make it. 

What qualifications do you look for in 
an act before you will represent them? 


Well, as you can imagine we get ap- 
proached by a lot of successful acts 
because they are having managerial dif- 
ficulties. The thing is that we've got to like 
them, because a manager-artist relation- 
ship should be a very close personal 
thing, and if you don’t get together at this 
level then there’s going to be no fun in do- 
ne it. As it was no longer fun with Stephen 

ills. 

I'd like to make one thing clear, we 
don’t pursue artists who already have 
managers, because we respect a relation- 
ship that an artist has with his manager. | 
mean America came to us. We didn’t go to 
them. 

If an exceptionally successful actcame,, . 
to you for management and you didirtlike: ||! 
their music, would you represent them? 
For example, let's take Grand Funk 
Railroad. 

| wouldn't manage Grand Funk 
Railroad for all the money in the world. | 
don’t like their music and there’s no way 
that | could feel honest in trying to sell 
them to anybody. 

Even if | liked them personally, in their 
particular case | certainly could not be 
their manager, or manager for any other 
act who turn me off as much as they do 
musically. | would feel like the world’s 
worst hypocrite. 

What are your feelings about groups 
who prefer to handle their own 
management? 

| think it’s very dumb for a group to 
handle its own business, for at some point 
or other it must interfere with the music. 
The Beatles were the greatest group in the 
world, four people and Brian Epstein who 
was part of it all. : 

Then sadly he dies and they hire Allen which has never ceased toamazeme.Ob- manager. To me a manager Is someone 
Klein and the whole thing falls apart, viously they must think he’s a great who keeps it all going (ROY CARR 


JONI MITCHELL — major name, just joined Geffen's Asylum 
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~ COOPER IN CONCERT | 


Ms ALICE COOPER, ap- 
parently undeterred by the 
allegations made in this issue by 
Lord Sutch (ie that Alice copped 
his Lordship’s act) carries on 
regardless. 

These Bob Gruen 
photographs were taken at a 
recent New Jersey concert - 
both onstage and backstage 
with friends-where the Cooper 
Burlesque Show put on their 
usual dramatic interpretation of 
everyday rock and roll. 
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The boa constrictors name is" 
Yvonne and the two gentlemen 


assisting Ms Cooper in her art Glen Buxton, right. The ape and 
are Dennis Dunaway, left, and the Snowman are not identified. 


Hollywood’s steamy Palladium 


was the scene of T. Rex’s first local- 


concert. Mare was dancing at the 
side of the stage right on the 
periphery of the crowd, watching 
the supporting act on stage. It was 
indeed a far cry from England. 
Marc would have been mobbed, but 
here in Hollywood nobody noticed 
him. 

Earlier that afternoon, Marc, be- 
ing interviewed on a local radio 
station, casually mentioned that 
“Bang A Gong (Get It On)” had sold 
eight million copies world wide. I 
don’t know what the correct figures 
are, but I guess no more than a 
million and a half. Come on now 
Marc, | 

Bolan, nevertheless an eminently 
likeable chap, has a new Lp in 
release, the contents of which he 
considers “hotter” than the new 
Rolling Stones Lp. Meanwhile, 
back in England, Bolan is con- 
sidering cancelling all future per- 
formances due to the over-powering 
hysteria. 


Can you explain the transition from 
the acoustic sound to electric rock? 


The transition comes from the 
need to communicate with more 
people than I'd done in the past. I 
feel I only have five years I want to 
devote to rock and roll - I want to be 
a movie maker and author of books. 
My time is limited and I love human 
beings. I don’t think I have the 
stamina to continue for the next 
forty years as some people have. I 
just don’t wanna doit. There’s many 


things that Ihaven’t gotten into that 


I wanna do now, for no material 
gain only to make people’s hearts 
feel good. 

That five years starts with “Ridea 
White Swan” although I don’t 
disown the earlier stuff, it was my 
apprenticeship. I’m mainstream 
now - I wanna be hip AM like Hen- 
drix, the Who, and Cream were. I 
don’t wanna be a cultist group. 
People have more to offer than that 
- I have more to offer than that. I 
don’t wanna be put into a bag, I'd 
rather be a lion tamer. 


I’m good at what I do because I 
don’t do it until I’ve learned it. The 
only album I’m not happy with is 
Beard of Stars and that’s because I 
ventured into electric guitar before I 
should have. I didn’t play it well 
enough for what I wanted to do. I 
love the songs though, but there are 
some moments when I just cringe. I 


MARC — 


& The English Und 


MARC BOLAN — _ 
early member of the 
British underground 

scene 


didn’t want to be a heavy Donovan. 
Look out - I’m really Marc Hen- 
drix! I feel ’ma very good guitarist. 
You ought to hear “Get it On”. 
When we do it live it goes on for 
twenty minutes sometimes and it’s 
just loaded with guitar solos. 


Although you went from folk to 
rock, you were into rock before with 
John’s Children. (They had a 
sizeable local hit with “Smashed 
Blocked.”) 


erground 


T. REX — over powering hysteria in England when the group appear 


I was never a folky. I was on a 
1952 Les Paul. The band was just 
formed as a Who. They wanted a 
Pete Townshend guitar player and 
the guitarist they got was terrible. 
They wanted a folky-poet, good- 
looking superstar and that’s where I 
came in.I wrote “Desdemona” 
which was a dynamite song. I don’t 
know if it was released in the U. S.., 
but it was a number one in Aus- 
tralia, Germany and places like 
that. In England it commands a 
great deal of respect, as does “My 
White Bicycle” by Tomorrow - the 
guitarist is the guy in Yes. 


There were three_or four bands 


happening in |the underground }ini }}}) 


England: Fairport Convention who 
were very different than they are 
now, Arthur Brown who had his 
flash for a week,there wasT. Rex, 
and there was Tomorrow who were 
trying to be the Byrds - but they 
were better. They were the hottest 
thing for three weeks. And there 
were three records: “Granny Takes 
a Trip” by the Purple Gang, “My 
White Bicycle” by Tommorrow, 
and “Desdemona” by John’s 
Children - those three were poten- 
tial big hits. They all didn’t sell 
because they were ahead of their 
time. Each one now would be a 
number one - no doubt about it. 


You, see, the underground in 
England was slow to establish itself. 
It was really too early. I did a show 
with Van Morrison when I was 
seventeen. I had a record called 
“The Wizard” and he had “Mystic 
Eyes” with Them. We did this show 
called “5 O’Clock Club,” a 
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children’s show. If he thought about 
it now it’d really blow his mind, all 
those little kids ... lused to play with 
Cat Stevens. There was really no 
place to play, though. I used to play 
at his old man’s restaurant and he 
would play at my house and we also 
would perform out on the streets. 
Cat got involved with commercial 
rock and roll when he made it and 
then he got TB- I never made it. But 
when I did make it, it was much 
bigger in my field. Fortunately Cat 
made it again. 

The things that were happening 
in those early times are just in- 
credible, the crooked people who 
;were running around. I left John’s 


‘Children because they wanted to 


make me into a Monkee. They 
went, “Hey Kid, with your face you 
could be a star!” When I did leave 
the group they took my guitar away 
and sold it. And allI had left was a 
$24 acoustic. I used to play in the 
park, never asking for money. 
People used to take me home and 
feed me. Legally, it put me out of ac- 
tion for three years. For two years I 
slept on people’s floors. I met Steve 
on someone’s floor. He had a drum 
kit and T. Rex was formed. 

There are things which you 
wouldn’t believe - The first demo I 
made has John Paul Jones on bass, 
Jimmy Page on guitar, and Nicky 
Hopkins on piano - this was about 
1964. We weren’t very good, I guess 
Jimmy was. He was in a group 
called Neil Christian and _ the 
Crusaders. America doesn’t know 
what went down. To take what 
becomes an accomplished musician 
takes about ten years. 


Is there a certain amount of pres- 
sure to remain at the top of the 
charts? 


In England we topped the Stones 
“Brown Sugar,” McCartney’s 
“Another Day,” and Lennon’s 
“Power to the People,” and they 
love it. What we play isn’t rubbish; 
they know we’re no Herman’s Her- 
mits. They know that I know what 
they know that I know it. The 
Stones’ new stuff I heard the other 
day is really hot ... of course, not as 
hot as my new stuff. Because what 
you do is good they have respect for 
you instead if you were at the top of 
the . charts .with some artless 


commercial stuff/‘McCartney told © 


me, “Marc, you’re gonna love it 
now, but in two years time they’re 
gonna rip your pants off.” Three 
months later I was tired. He knows 
and he’s seven years in. 

Everyone is so paranoid. Every 
number one you get you have to top 
or else you’re not hot. A number 
two record is great, but it’s still not 
number one and a disappointment. 
In the end you don’t listen to radio - 
you don’t look at charts. You back 
off - everybody, the Stones, Dylan, 
the Beatles. In England we were so 
hot that I just had to get away. This 
week in England we had four TV 
shows on. Everyone’s scared. The 
mania never stops. How many 
number one records do you need 
when there’s no security? Don’t 
believe there’s security in being a 
star. Why do you think Bob Hope 
does that yearly show? When I’m 
sixty-nine don’t get me on TV. 
CHAROLD BRONSON 
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_McCARTNEY’S 


PAUL McCARTNEY’S band, 
Wings, is currently going through a 
kind of critical wind tunnel on the 
continent to sharpen up its musical 
reflexes for tours in the U.K. and 
USA. And whatever critics so far 
may have had to say about the 
band, Denny Laine, one of its key 
members, is convinced that it is go- 
ing to happen in a big way. 


H.P.: Wings have now played a 
dozen or more public gigs. How do 
you feel about the group? 

D.L.: Fantastic. I really feel great 
about it. As long as you can go out 
there and sweat, that’s fine. But if 
you stand up there and you're bored 
by it all, then forget it. But this is a 
good band because nobody is going 
to let it be a bad one. We're all 
concerned to put on a good show. 


H.P.: Are you happy with the recep- 
tion that the pop press gave the 
band in France? 

D.L.: Yes. It was fair. The things 
they said about Linda were ob- 
viously going to come. And the 
things they said about the band not 
being on a par with the Beatles were 


fair. 1 mean, I’m not going to agree: 


with them — but they were fair. The 
press seem to be playing it quite 
cool, which is nice for the band. 


H.P.: You wouldn’t say they’d been 
too kind? 

D.L.: (laughing) No, they haven’t 
been too kind at all! But they are 
saying good things about certain 
songs, which is nice. 


H.P.: Is it true, as Paul says, that 
you all dig Linda, even though she’s 
the least experienced member of the 
group? 

D.L.: Yeah, it’s right. I like her asa 
person and I understand her quite a 
lot. As a matter of fact she reminds 
me of John Lennon in a way — just 
the way she feels about things. She’s 
very truthful. 


H.P.: But can she really contribute 
anything in the way that Lennon 
would in complementing Paul’s 


talents? 

D.L.: I think she is doing that now. 
Especially in the studio, because she 
is more relaxed than when we’re 
playing in public. Now she’s 
gradually getting used to playing on 
stage too — she’s much more relax- 
ed than when we first started to 
tour. 


Quality 


H.P.: Do you think Paul is produc- 
ing music of the same quality as 
when he was writing with Lennon? 
D.L.: Well, look, I think he’s 
producing some good songs — 
although as a band we haven’t yet 
reached the rapport that the Beatles 
had, naturally. That’s the idea of 
doing the European gigs. But I 


WINGS 


On Public 


View 


know that rapport is there — I’ve 
had tastes of it and it’s just a ques- 
tion of developing it. We’re very 
close to it. 


H.P.: Are the members of the band 
temperamentally well adjusted? 

D.L.: Yeah. Going through that 
Scotland thing and living up there 
in the wilds eating simply and wor- 
king together has helped a lot. I 
think we’re really getting good now. 
We had a few problems on the 
British university tour — at Leeds 
for example we got some stick from 
one of the promoters because we 
split and didn’t go through with the 
concert. The students had been get- 
ting a bit ‘busy’ and the moment 
that happened we just wanted to 
leave. So we came back and did the 
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gig two days later. But it wasn’t so 
good. On the whole, though, we 
finished up pretty happy about the 
response that we’d got. We are 
pretty happy with the band when 
we're up there in Scotland rehear- 
sing — we see the highs and enjoy it. 
But of course you have to com- 
municate that excitement to an 
audience. If you can’t, it just gets 
boring. 


H.P.: Do you find that because you 
and Paul are established ‘names’, a 
very high standard is expected of 
you? ’ 

D.L.: Yeah. Yet none of us are any 
worse than we ever were. It’s just 
that there’s been a lot of time in 
between and when you haven’t been 
playing to an audience you're not 
able to tell whether you’re still any 
good or not. Nobody can have that 
kind of all - the - time confidence. 
But the minute you get out there on 
stage and do the first set — 
especially when it’s a university 
where you really have to be together 
— then you know it’s O.K. 


H.P.: Are you bugged by the fact 
that people tend only to want to 
interview Paul and that he steals all 
the limelight? 

D.L.: I don’t mind myself. And I 
don’t think you can call it stealing 
the limelight — he has it thrust upon 
him. And he always tries to bring us 
into the interviews. I think he’d like 
us to leap inand takea lot more of it 
off his shoulders. But I’m not all 
that keen about getting involved in 
chatting away all the time. I suppose 
it’sa necessary thing and I don’t say 
I don’t enjoy it occasionally, but I 
don’t like it in excess. And, Paul’s 
certainly had it in excess. 


Respect 


H.P.: Do you think he'll ever live 
down his Beatle past? 

D.L.: Definitely not. Of course he 
won't. He’s always going to be 
someone people are going to respect 
because he was a Beatle — they have 


to respect him for the big, big things. 


he did. 


H.P.: But now he seems to want 
very much to be dis-associated from 
the Beatles? 

D.L.: No, he doesn’t. It’s only for 
the sake of the new.thing he’s into, 
that’s all. He doesn’t really want to 
be disassociated from the Beatles. It 
may sound like that sometimes, but 
really deep down he’s just as affec- 
tionate towards those blokes as he 
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ever was. It’s just that then it was the 
Beatles, now it’s Wings. And he 
wants to make Wings happen. 


H.P.: It seems, though, that he’d 
certainly like to break away from 
Apple? 

D.L.: I don’t know. Even there, I’m 
sure that deep down he must feel 
bad about it because he helped to 
build Apple. We went in there to 
mix ‘Give Ireland Back To The 
Irish’ and he looked around those 
studios and he must have been thin- 
king, “Blimey, I helped build all 
this.” He must feel bad that he can’t 
go on being involved there. 


H.P.: Does Paul talk much about 
the current Beatle situation? 

D.L.: He did at first, just to explain 
what he was thinking and why he 
was like he was. But now he doesn’t 
need to, and he’s happy about that. 


H.P.: How close do you think the 
Beatles came to going back on the 
road again after “Let It Be”? 

D.L.: I should say not very close at 
all because Paul was trying to do 
with them what he is doing with us 
now and obviously none of us in 
Wings have the same hang-ups 
about going on the road that John, 
George and Ringo had. Paul was 
lucky in finding people who were 
ready to go on the road. There were 
times when I wouldn’t have wanted 
to tour — just like the other Beatles 
in 1969. They didn’t want to go — 
but Paul did because he likes to 
have to work all the time. As it 


happened I was ready to go onthe ..sowe'r apt  playe 
‘| So far, every place we've played has 


road when Paul called me, and I 
know Henry McCullough was, too 
— so I told Paul about him, and 
that’s the way it came about. 


H.P.: Going back a few years, what 
happened after you split from the 
Moodies? 

D.L.: I did a few different things 
and then went abroad for about a 
year just writing songs and playinga 
bit. I came back to England about 
three years ago and I joined Air 
Force, which lasted about a year, 
then the Electric String Band, which 
also lasted about a year. 


H.P.: When did you get the call 
from Paul? 

D.L.: About a year ago. I was mak- 
ing my own solo album at the time 
— Id just finished doing the rough 
mixing when Paul called me up. It 
was, like, fate. I somehow always 
believed that one day I'd be working 
with someone I knew and really 


respected. That’s the way the circle 
goes. 


H.P.: What’s happened to that solo 
album? 

D.L.: Well it hasn’t come out yet. I 
wrote all the songs for it and used 
the drummer and the bass player 
from the Stone The Crows and 
another guitar player. I hope it will 
be released. It’s just a matter of fin- 
ding the time to finish it off. 


H.P.: Do you hope to contribute 
more to the Wings repertoire? 

D.L.: Yeah, I’ve already got a song 
on the next album — “I Would Only 
Smile” — which is a kind of early 
Beatles thing. But there are 
problems as far as publishing are 
concerned. That is the only hang-up 
with Wings. We could be doing 
more things but we had to go ata 
certain pace because of certain 
management problems. You see, 
Allen Klein still owns Paul — 
though Paul’s trying hard to get out 
of it. If he doesn’t, he’s technically 
tied up for another seven years. He’s 
the worst off of the lot of us really. 


Money 


H.P.: Do you think the.«current 
Wings tour is going to make money? 
D.L.: I don’t know. I hope so. I 
mean we’ve all done the rich boy th- 
ing — Paul with the Beatles, me 
with the Moodies and Henry with 
Joe Cocker — even though some of 
us haven’t been that rich! But we’re 
doing this tour as a keen new band 
So we’re not spending money madly. 


been pretty full so I don’t see why we 
shouldn’t make money. We’re not 
the kind of people who spend more 
than we make. I know that. In fact 
we're even talking of turning the th- 
ing into a kind of travelling circus — 
a_ self-contained, self-supporting 
unit. 


H.P.: Do you think Wings will get a 
really good response when the band 
makes full tours of Britain and 
America. 

D.L.: Yeah, I think so. The next 
album is going to be really great as 
far as sounds are concerned. The 
first album was like the first gig — 
nice songs but it was just thrown 
together really. The next one will be 
much more carefully put together 
— all different moods — and we 
may even include some live cuts 
from this tour, because the band 
really is beginning to sound great 
now. L) MIKE HENNESSEY 


Dear Editor, 

| completely agree with 
Becky Harris in your 
November issue concerning 
Elton John. I've been a fan of 
Elton ever since | saw him at 
the Fillmore East and have 
gone to every one of his 
concerts in Minneapolis. Like 
Becky says, Elton doesn’t 
have a voice like Enrico 
Caruso but it’s a voice that | 
like and when you go to one 
of his concerts, you don’t get 
ripped off—he gives you 
your money's worth. 


K. T. WALSH, 
Minneapolis 


Dear Editor, 

Who does this nut, Angelo 
Anonymose from _ Island 
Park, N.Y. think he is. The 
letter about Ten Years After 


being at the mercy of their 
lead guitarist Alvin Lee is gar- 
bage. TYA, Led Zepellin, the 
Faces, Jethro Tull are all 
better than the four groups 
he said he liked. 


BOB SHOWALTER 
Thousand Oaks, California. 


Dear Editor, 

In the article on Black 
Sabbath in the April issue 
you stated: “Classification, 
Heavy Grand Funk Railroad. 
| think this statement is in- 
conclusive and false. In my 
opinion Black Sabbath plays 
much harder rock than GFR. 


J. CLOSE 
Eldon, lowa 


Dear Editor, 
To Robert Siegel in the 


November issue: Hurrah! 
I've thought Ringo’s drum- 
ming was great for ages. In 
my opinion it’s the drummer 
who fills in gaps, that is a 
drummer. Not a _ showy 
drummer like Don Brewer. 
Listen to Ringo on ‘The End,’ 
‘Birthday’ “Rain” and “Why 
Don’t We Do It In The Road.” 
He’s not flashy like Ginger 
Baker and that’s what makes 
Ringo a great drummer. If 
the drums on “Something” 
had been flashy it would 
have ruined the song. Other 
good drummers are Charlie 
Watts, Keith Moon, Jim Gor- 
don and Mike Gibbons. 

Did you ever take the time 
to think that maybe a few 
people don’t like everything 
to be flash and trash. The 
Beatles made it because they 
are the greatest writers, 


ELTON JOHN — no rip off on concerts 


musicians and singers ever 
to come along. They may not 
be flashy players or gravel- 
throated singers but they 
play with a balance. 

If James Brown and Mud- 
day Waters are supposed to 
be great, why aren’t they 
bigger than the Beatles. 


DEAN BILLINGS, 
Hickory, North Carolina 


Dear Editor, 

I've just about had it with 
all these letters about Grand 
Funk Railroad. Lots of people 
like them, so that’s their 
privilege but | can’t agree 
more with the reader who 
said that Hit Parader will 
become Grand Funk 
Parader. Mark Farner has his 
Freedom Reader, so why 
don't you people flood them 
with your letters of praise. 


SHARON HEFLIN, 
Rockville, Maryland 


Dear Editor, 

| want to say a few things 
about the greatest rock and 
roll band to emerge from San 
Francisco, Moby Grape. 
Moby Grape was one of the 
greatest bands of 1967. 
Their first album included 
their greatest songs: 
“Changes”, “Someday”, 
“8:05”, “Naked”, “If | Want 
To’ and “Omaha”. The latter 
being their only national hit. 

Despite the genius of the 
Grape, they were never 
really accepted outside of 
SanFrancisco. 

The members of the 
original Moby Grape were 
Jerry Miller, Skip Spence, 
Bob Mosley, Pete Lewis and 
Don Stevenson. Each 
member of the Grape was a 
talented songwriter. 

The Moby Grape (along 
with the Byrds, Buffalo 
Springfield and others) were 
too far ahead of their times to 
ever be forgotten. If a 
musicitan'’s success 
depended only upon talent, 
you could rank the Grape 
with the Beatles, the Stones 
and the Airplane. But you 
can't. It’s a shame really. 


DANE CLARK 
Anderson, Indiana 
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—VISUAL ROCK— 


ord Sutch vs Alice Cooper 


To many people today, Alice’ 
‘Cooper has the ultimate in stage acts. 

But for all his outrageous make- 
up, theatrics and carrying on, Alice is 
really second in line because, for folks 
old enough to remember, Lord Sutch 
was the original mad man. 

As he says: “I was wearing white 
powder and black around my eyes in 
1959. Alice Cooper has a nice act but 
I was doing that exact same thing 10 
years ago.” 

Sutch is perhaps best known in 
America for his “Heavy Friends” 
albums which included back up 
musicians like Jimmy Page, Noel 
Redding and Keith Moon. 

He is anxious to put matters right 
about Alice Cooper. He comments: 
“The only thing different is the sound 
of the music. I did everything that 
Alice does now. I used to do swords 
and axes and have the make-up on. I 
actually saw a picture in one rock 
magazine that I thought was one of 
my stage shots — but it turned out to 
be Alice. He was wearing top hat and 
tails which is what I wore to promote 
the Lord Sutch image.” 

Lord Sutch is, in fact, one of the 
few surviving English rock and roll 
artists. His group, Lord Sutch and 
the Savages, were formed in 1958 and 
first recorded in 1959. 

“In the old days I had good 
competition with guys like Johnny 
Kidd (who wore an eye patch), Nero 
and the Gladiators (who dressed in 
Ancient Roman gear) and Joe Brown 
(who was a kind of Cockney rocker). 
They all knew how to put on a good 
show. 

“I’ve lasted because I’ve built up a 
reputation as a visual act. Some 
bands find that they can’t get work 
today, even though they might have 
had one or two big records in the 
past. People always want to see a 
good visual act. That’s our policy. WITH HEAVY FRIENDS ... Jeff Beck 
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We're like the Marx Brothers put to 
rock music — there’s always someth- 
ing happening. 

“I became interested in early rock 
and roll and did my own version. I 
wouldn’t do ‘Great Balls of Fire’ 
straight — I'd light fires on stage and 
have the band as firemen with the 
crowd handing up buckets of water.” 

Besides his inventive stage act, 
Sutch says he’s also built his 
reputation on maintaining a high 
level of musicianship with his 
Savages. 

He’s featured such guitarists as 
Jimmy Page, Mick Abrahams, Jeff 
Beck and Ritchie Blackmore, as well 
as Noel Redding, Matthew Fisher, 
Micky Waller and Nick Hopkins on 
their respective instruments. 

From time to time, one of these 
players will show up at a gig and ask 
to sit in with the band. 

“Over the years the musicians kept 
changing. A lot of it was due to the 
fact that I never got a hit record in 
England, so I’ve stayed on the same 
money. 

“Some groups would get a big hit 
record and be earning twice as much 

JIMMY PAGE... 


as me and then invite one of my group 
into their band. I always hand picked 
musicians who can really play AND 
put on a show. That’s.a sign of a 
musician worth hiring — if he can 
leap around and play at the same 
time.” 

“In 1964, the Fifth Earl of Harrow 
(that’s Sutch) ran for the British 
Parliament in direct opposition to the 
Prime Minister Harold Wilson on the 
National Teenage Party ticket. On 
the platform he called for votes at 18, 
commercial radio in Britain and tax 
reform — all of these have become 
law. 

He also called for Buckingham 
Palace (home of the Queen of 
England) to be converted into a hous- 
ing development. And he said the 
Government should set up a rock 
college for up and coming musicians. 
He wanted the college to have recor- 
ding facilities and teach young 
musicians recording techniques. The 
project would be paid for with the 
profits from records released. 

Sutch’s latest album is “Hand of 
Jack The Ripper” just released by 
Atlantic. 

The Lord says of it: “It was 
recorded live at clubs in London. On 
the cut, ‘Jack The Ripper’, I tell the 
story of this character who went 
around in the 18th Century. We tell 

AND NOEL Redding of him hunting for this prostitute 
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Mary Clark and throughout the song 
you hear him hunting for her. And 
you can hear the whole dimension of 
horror, with footsteps on_ the 
sidewalk and girls running away and 
their clothes being torn and then be- 
ing stabbed. 

“This is how it really was. 

“This number is based on one of 
my most popular stage acts. We have 
the members of the band dress up in 
Edwardian costumes and I wear a 
cloak, a top hat and a dagger. Then I 
chase across the stage a girl who’s 
dressed in 18th century stuff’ — His 
Lordship obviously has little ap- 
preciation of taste in fashion and cen- 
tury — “She hides in the audience 
and they hiss and boo me and cheer 
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the guy. who is dressed up as a 
policeman who chases me. 

“I end up by stabbing her. 

“The rest of the record is early rock 
and roll, recorded live. We do some 
Chuck Berry and a Little Richard 
medley. I do one half rock and roll 
and one half horror. In the rock and 
roll half, I always try to act things out 
and keep the imagination going so 
that the crowd never knows what’s 
coming next. 

“On. the record we had to mix 
down the audience because they were 
out-singing me and the band when it 


LORD SUTCH with his 
Union Jack bedecked 
Rolls Royce, which he 
left somewhere on the 
West Coast 


came to the rock and roll songs.” 
So you see kiddies. Alice Cooper is 
NOT the originator of visual rock. 


There was Screaming Jay 
Hawkins, Arthur Brown (circa 1968) 
as well as Lord Sutch before him. 
Sutch has been on the road for 14 
years now and he’s likely to carry on. 
on. 

As the Lord cooly puts it: “I was 
making records when Mick Jagger 
was a virgin. I’ll go on forever.” 

O) DANNY HOLLOWAY 


DAVID EDWARD SUTCH, self styled Lord, in his Jack the Ripper costume, jumping out at the 
fans. 


On July 30 the Jeff Beck aroun played their last date at Lon- 
don’s Roundhouse. The following Tuesday acompletelynew [| | 
_ band met for a week’s rehearsals before flying off to the States _ 
to start a tour in Pittsburgh, Eeonayivabis on n August |: 1. The 
band rey? 17 dates Lu 19 pays : 


The first Jeff Beck Group 
emerged in 1968 with three 
relatively unknown sidemen bac- 
king Beck. On drums was Micky 
Waller while Ron Wood plucked 
the bass strings and the inimitable 
Rod Stewart handled vocals. Here 
Jeff explains how he happened to 
get Rod into his group. 

“Well, Rod was out of work. I 
knew this because I went into this 
club and saw him there alone on 
different nights watching the band. 
At that time there were only a halfa 
dozen groups of any consequence - 
and I thought Steampacket were 
really good. I loved Rod’s voice, so I 
asked him to join.” 

That first Beck group lasted long 
-enough to present one very fine 
debut album. “Truth” and one 
rather disappointing follow-up, 
“Beck-Ola”. Following the bust up 
of that band, Beck was hot on for- 
ming a group with the rhythm sec- 
tion of Vanilla Fudge - bassist Tim 
Bogart and drummer Carmine Ap- 
pice. 


This union of talents was | 
prevented from coming together by 


a number of mishaps, but at the top 
of the list was a car accident which 
left Jeff recuperating for months 
after. 

Bogart and Appice formed Cac- 
tus, a group which never quite lived 
up to their expectations, and Beck 
later re-emerged with a new Jeff 
Beck Group. Whereas the first Beck 
band had been a good rocking unit, 


this second band concentrated on | 


bringing in a more melodic element 


that was often lacking in Jeffs 


music. Pianist Max Middleton in 
particular added new textures to 
Beck’s familiar te of heavy 
riffs. 


This group was a let-down to — 
many of Beck’s avid devotees. They — 


knew he was capable of a stronger 
and more original entity. And his 
guitar playing had been suffering 
since his year long lay-off after the 
accident. 


This second Beck group recorded 


two albums also. “Rough and 
Ready” and “Jeff Beck Group”. 
Both offerings were very bitty; there 
was a general feeling that he was 
scraping the surface of his creative 


_abilities. 


So, here we are up to date. Beck 
dismissed his most recent band at 
the Roundhouse and today we have 
his new group. You could call them 


the Jeff Beck Group chapter three, 


and if they follow the pattern set 
down by the first couple, they'll 
probably be good for two albums. 

But, who really knows, because 
this is something special. This is 
what Beck has been waiting for for 


so long. His dream band. Get the — 


idea? 
I went on an exclusive mission 
last Friday evening to the Rolling 


Stones rehearsal room near London 


Bridge. The area surrounding the 
rehearsal studios is made up largely 


of blue collar factories with lots of. 


oy Roa 


aging brick, while the streets are __ 
nearly desolate of pedestrians. Ws 3. 
not the sort of place you'd fancy for 

a midnight stroll, that’s for sure. 


Once inside, we meet the boys. 
On bass we have Tim Bogart, and 


the man behind the drum kit seems — =. 
to be - yes it is - his pal Carmine. 


(These two are fresh off the boat.) 
Another American, Kim Milford, 
has taken over from Bob Tench as 
the new lead vocalist, and aside 
from Beck himself the sole survivor 


from the previous band is Max _ 


Middleton on keyboards. 


_ The band posed for a few shots 
while it was still light outside, taking © 
in the colour of the neighborhood 


for the backdrop. The Ellises make 
use of a gate, some dustbins, and a 


street sign that reads Crucifix Road 
before moving on to the local pub 


which turns out to be the band’s 
favorite set. 


On the way back to the studio, © 


more pics are taken of Jeff sitting on 


‘his bright new Corvette Stingray. 


Once inside, he agrees to do the 
interview. 

“The idea for this group started in 
1969 when they (Tim and Carmine) 


rang me up while I was in America. — 


They heard that the original group 
was splitting up. And _ un- 


fortunately, owing to different cir- 


eal 


cumstances, we’ve been unable to : a 


put it together before now. 
“We’ve been forced to do 


~ material from the last two albums 


because of lack of time to get things 


d Ae 


ae sorted out. It won't te fone betas 
we drop all those. The thing is: oe 
we've never played what the people JEFF BECK—the new group started with a 1969 discussion. 
wanted to hear in America. They AE EES aoe ki 
_ expect vicious, violent rock and ak 
roll. That’s what I’m known for, but : 
I was avoiding all that in this 
previous band. I was trying to play 7 : 
_ subtle rock and roll. That stuff was Si 
more suitable for clubs, not big 
stages. This new group will play 
much heavier music.’ 
Kim Milford is the kind of lead : . 
singer girls will go crazy for - §& . Be Bo 
definitely on a par with Robert . | NG ae 
Plant. His long blond hair passes his 
shoulders, fully encompassing his 
delicate baby face. He’s an excellent 
_ shouter and will most likely present 
a focal point { for on-stage activities. 
_. His main background has been in 
ae singing with various Broadway 
_ shows, including leads in “Hair” 
and “Jesus Christ Superstar”. His 
last band consisted of remnants 
from Genya Ravan’s Ten Wheel 7 «7 
Drive, called Eclipse. _ + 


-_ lasked Milford how he felt about 
going out on tour inthe States after 
a week’s rehearsal with the band. 
“I’m sort of used to it because I 
used to have a lot of that when I 
replaced people in shows.” _ 
__ I put the same question to Tim ; 
Bogart and Carmine Appice. First yi 
Tim: “The only thing that worries 
me is whether I'll remember some of 
the licks that I’m a bit shaky on.” 
Now Carmine: “All the licks that 
_Iplay are right upmyalleyanyhow. | 
I don’t have to remember allthose 
notes like Tim. And basically I | 
know the tunes because I listened to 
the albums. I think it'll be a pretty 
incredible band.” 
Meanwhile, Max Middleton 
says: “I know my licks. I’m not wor- 
ried.” As you might guess, Max is 
the quiet one. 
And finally, back to Mr. Beck. 
- Would there be any lineup changes 
after the current U.S. tour? “Well, 
that remains to be seen.” he said. 
We hung around for a bit to 
check out what they were sounding 
like. The cold, claustrophobic 
basement was soon bombarded 
with a ferocious thunder. They 
warmed up and moved through a 
couple of Beck originals. “New 
Ways-/Train Train” and “Ice 
Cream Cakes”. 
All in all, I'd say there’s going to 
be a lot to be heard from this Jeff 
Beck Group. It seems as though 
these musicians will bring back the 
___- man’s creative and technical genius. 
 ODANNY HOLLOWAY | 


JEFF BECK—with a 
Vanilla flavor now. 


Los Angeles is America’s Sodom 
and Gomorrah — a city of dreams 
and extremes, which is painfully 


the dog-eat-dog 
life-style 
multi- 


reflected in 
instantly disposable 
enacted daily by its 
millions. 


SLY STONE—a question of exploding. 


Situated slap bang in the middle of 
the San Andreas earthquake fault, it’s 
been prophesied that one day LA will 
be swallowed up in the biggest 
natural holocaust known to man. Until 
then, it would appear that the whole 
place is going crazy. 

In this sun-baked, smog-draped 
City Santa Maria de Los Angeles, 
you're either a winner or a loser. There 
are not varying shades. And if you 
should achieve election to the coveted 
winner’s enclosure, you are then 
obliged to secrete yourself behind the 


heavily locked doors of your TV - in - 
every - room. air-conditioned 
apartment or burglar-proof mansion, 
while your opposite number — the 
loser — stalks the streets hustling for 
recognition, Jesus or spare change. 

Sylvester Stewart alias Sly Stone is 
one of the winners. 

Yet, from the alarming manner in 
which he has chosen to manhandle his 
career, it would seem that Sly has an 
almost self-destructive urge to reverse 
his position. So far the public has 
refused to allow rock’s enfant terrible 
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to blow it, but believe me he’s tried. 
Indeed, Sly appears to have what can 
only be described as a masochistic 
relationship towards his career. With 
constant regularity he blatantly 
abuses both himself and those who 
have elevated him to his present 
stature. 

As far as Sly Stone is concerned bad 
news is good news, for his notorious 
reputation — failing to show for gigs 
and a reluctancy to put out regular 
record releases — surprisingly hasn't 
affected his’ commercial appeal. 
Thousands still turn out for his concerts, 
maybe just to see if he shows or not, 
and grab his records by the million. 
Somehow, Sly Stone vividly mirrors the 
paranoia that abounds in “Tinsel 
Town U.S.A.” He’s the personification 
of the cosmic super-spade: the stoned 
soul brother who in terms of avant 
garde haute couture male appeal, is 
black and beautiful. But in the realms 
of reliability, he is a walking 
nightmare for those who have to 
pander to his schizophrenic moods. 
Single-handed, Sly has probably 
aged more promoters overnight, 
perpetrated more peptic ulcers and 
instigated more riots than any other 
artist, due to the fact that among his 
numerous idiosyncracies he was once 
alleged to have kept an audience 
waiting for up to two hours while he 
watched a movie on TV. 


Sly and the Family Stone were 
scheduled to appear at a major fes- 
tival in England. The organizers say 
signed contracts were exchanged, 
Sly’s name was displayed on the 
billboards, but few were surprised 
when the man didn’t show. When talk- 
ing to the artist, one has the feeling 
that he has no conception of time and 
space, or his previous whereabouts. 
This characteristic is clearly exem- 
plified in his rather confusing excuse 
for his failure to fulfill the English com- 
mitment: 

“Well, | guess it was like this,” he 
began in his familiar slow, laid-back 
manner, “if | didn’t come to England 
whenever it was, it was because | was 
somewhere else at that time. And that 
was probably a much better place for 
my head at that precise moment. 

“Actually, there weren't a lot of 
dates around that particular time that 
did make much sense to us. You gotta 
understand that we like to explode, 
and we didn’t explode in England. 

“We exploded somewhere else, so 
that’s why we weren't there. You know 
what | mean?) — 

| didn’t, but it: seems Sly did, for he 
persisted in tagging on that phrase 
“You know what] mean” at the end of 
each answer to my questions. 
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Apart from a “Greatest Hits” collec- 
tion, a period of precisely two years 
was to elapse between the release of 
the “Stand” album and the last 
“There’s A Riot Goin’ On.” 

Twelve months before release of 
the “Riot” album, Sly gave me a 
preview of the finished tapes, along 
with many hours of equally fine 
material by the Family Stone — Little 
Sister and Joe Hicks. These tapes are 
still scattered around Sly’s home. 

Beneath his exaggerated hirsute 
halo, only Sly knows the reasons for 
their non-appearance. His ex- 
planation is, to say the least, pix- 
alating: 

“Whatever you are ... painter, 
carpenter, mechanic, God forbid a 
producer ... things have to take their 
time. Now if | was in an 85-dollar a 
week job it would be easy to put these 
things out. But it’s so much more than 
that. So, in those terms, two years 
wasn't a long time to put my last 
album out. 

“You heard the tapes a long time 
ago, so you know that all the songs 
were made long before the album 
was made. No, | don’t think that two 
years was too long. 

“| personally feel that “There’s A 
Riot Goin’ On” was a very truthful 
album, made and then released at a 
very truthful moment in time. That's 
what it was all about, because | know 
that the truth always prevails. 

“And that’s exactly what my music is 
all about ... it’s only concerned with 
the truth and nothing else. You know 
what | mean?” 

When | tactfully attempted to find 
out when the Joe Hicks “Life And 
Death” album and Little Sister’s LP 
debut would finally be unveiled on the 
Stone Flower label, he was somewhat 
evasive. 

“It took two years to release my 
album at a time when it would make 
sense. They've got their own problems 
and therefore their records will only 
be made available when the time is 
right for them.” When that would be 
he wouldn't say, but he indicated it 
would be soon. Yet knowing Sly’s 
sense of time that could mean another 
two years. 

Because of the erratic nature of his 
recording schedule, it is alleged that 
an agreement has been reached 
whereby Sly Stone receives from CBS, 


one million dollars cash-on-delivery 


for the master tape of each album. 
Had this any bearing on his policy 
of delaying his product? “There you 
go, rumors go around and around, so 
you can give rumors my regards,” he 
replied. 
“There are always delays when 


you're involved with general 

agreements with large organizations. 

It's all a problem of gravity. | look 

forward to certain problems like put-. 
ting out records and being on the 

road. | 

“Omitting that the band can’t get it 
together musically, the people in the 
group are only artistically inclined to 
use their talent to advantage, so that 
when we come to England later this 
year we'll all have smiles on our 
faces.” 

“Sly and The Family Stone are, 
musically, a unique aggregation, and 
because of a lack of any positive, 
competition they have created their 
own market, to the extent that any Sly 
record is a guaranteed million-plus 
seller within hours of its release. Sly 
has no immediate plans for putting 
out any new recording. He attempted 
to clarify his policy. 

“For me, new songs are always a 
forward progression. Therefore, | as- 
sume situations for others and then ex- 
plore new and exciting environments. 
Everything that happens to me is 
always new and truthful. 

“I'm always working on new songs 
and then | put them into new albums. 
Time happens, things change and 
after a certain while | suddenly say, 
“Yeah, we need another album, and | 
put together an album that | feel 
makes sense and tells the truth.” 


Again, | tackled Sly on his dubious 
record of not showing for gigs. At one 
time the odds were 8-1 on him not 


‘appearing. 


“All that’s changed,” he informed 
me, “we've done 50 out of the last 51 
shows.” | suppose the isolated gig was 
his English date? 

Even if the public seems destined to 
remain in q state of bewilderment 
concerning Sly Stone’s directive, the 
artist is of the opinion that he knows his 
own destiny. 

“Because of life in general, and the 
realization that you can do more than 
one or two or even three things, this 
has made me aware of trying to do 
other things.” Uhmm .... 

He continued: “I suppose | don’t 
know what my ultimate ambition is, 
because | may never achieve it. Does 
anyone ever reach the point where 
they are satisfied? 

“| may know the moment, should it 
ever come, but then | may not. If you 
know the group, you can tell there are 
many things that | want to do. 

“Chatter ain't necessary. Just listen 
to the music. You know what | mean.” 
At which point | figured it was a good 


moment to terminate our conversation — 


... you know what | mean? ROY 
CARR 
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While the greatest trend in 
the past several years of rock 
has been the_ increasing 
development of the medium 
as a form for artistic expres- 
sion, one area of pop music 


has remained _ essentially 
business: the bubblegum 
race. : 


Where there are people with 
money to spend, saleable com- 
modities will soon appear, tailored to 
meet the demands of that particular 
market. Where the demand doesn’t 
exist it can be generated. Thus was 
bubblegum born, built on the natural 
tendency of children to imitate adults 
and on the tendency of parents to find 
that imitativeness cute and 
appealing. 

There is only one major difference 
between the bubblegum market as a 
buying power and any other con- 
sumer population: freedom of choice 
and personal taste. In all other phases 
of the entertainment industry, the 
product must offer something that will 
have enough value to the buyer to 
beat out the heavy competition and 


get its own message across and its own 


money made. The adult record buyer 
chooses his music.and creates his stars 
by means of his own preference and 
taste (however much that taste may be 
influenced by the power of fashion 
and fad.) 

But bubblegum-aged kids are sim- 
ply too young to know what they (as in- 
dividual human beings) really like, 
particularly when they are effectively 
being told what to like. They are easily 
influenced by televised hype and well- 
calculated publicity, to such an extent 
that a fad can be imposed upon them 
in an entirely predictable manner, 
particularly given the extremely 
limited variety of bubblegum that 
they have to choose from. It is not the 
kids’ taste but the adult businessmen’s 
concepts that determine the kind of 
entertainment known as bubblegum; 
hence the fact that current bub- 
blegum music reflects only adult 
preoccupations, having little or no 
relevance to the real lives of the age 
groups that actually buy the records. 
And if the music does have 


T HE GENERATED 


relevance to those groups’ fantasy 


lives, that may be because the music. 
surrounding media are 


and the 
themselves imposing the fantasies. 

Bubblegum wasn’t always an ar- 
tificial medium. 

Strange as it may seem now, the 
Beatles actually created bubblegum, 
as they created so many other still-ex- 
istent forms of pop music. On February 
7, 1964, when the gentlemen who 
were commonly referred to as the Fab 
Four or the lovable mop-tops from 


Liverpool first appeared on the Ed 
Sullivan Show, the American business 


world had to recognize the existence 
of an enormous and potentially 
fanatical (read: extravagant) buying 
power. 

The Beatles were bubblegum 
because their audience was the 
youngest massive group of people 
buying records; and because that age 
group was still, only eight years ago, 


more likely to be chewing bubblegum, 


than smoking cigarettes or taking pills. 
The Beatles didn’t talk down to their 
audience; neither did they impose any 


_ premature sophistication upon them. 


What they offered was magnificently 
successful because, among other 
reasons, it was perfectly appropriate. 

Once the young kid market has 
been opened up to the music business 
and had become the basis for an in- 
dustry, the present dichotomy began 
to develop. On the one hand, children 
of progressively younger ages are 
getting progressively more money at 
their disposal, so that it is financially 
wise for the product offered to appeal 
to even the youngest potential buyer. 
On the other hand, bubblegum hav- 
ing become big industry, it is now the 
domain of adults, artistically as well as 
financially. Professionalism is the work 
of grown-ups even if the actual per- 
former is very young. The approach 
the bubblegum-makers has changed 
through the years, but the medium has 
never again been a natural expres- 
sion by kids for kids. 

After the Beatles and _ their 
audience grew up a little, the next 
generation of bubblegum was in a 
distinctly “naughty” vein. Where the 


‘somehow emerged 
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Beatles maintained an image of 
romanticism and innocence, their 
teenybop-successors tried to be anyth- 
ing but naive. Overtly or 
metaphorically, all the hit songs were 
about sex. There came the famous str- 
ing of eating songs: “Chewy Chewy,” 
“Yummy Yummy,” “Goody Goody 
Gum Drops,” and so on. There was 
also that short-lived genre, the defen- 
sive teenysex song, opuses by Jeff 
Barry or Tommy James or Gary Puckett 
and the Union Gap. The assumption of 
the songs, particularly in hits like “I 
Think We're Alone Now” and “Young 
Girl” was that whereas sex is a no-no 
(the songwriters rarely challenged 
that precept) you're supposed to want 
to do the most grown-up naughty th- 
ing you can, if only out of defiance. 

Out of that morass, though, came a 
couple of honest and intelligent tunes 
that may have been bubblegum 
records in that they were bought by 
young kids, but that reflected neither 
the immaturity of the audience nor the 
prudish discomfort of the adults. The 
Brooklyn Bridge’s famous hit “The 
Worst That Could Happen,” later 
covered by the Fifth Dimension, is one 
of the all-time classic love songs, which 
immortal from 
Buddah’s bubblegum period. And 
even among the really gummy 
groups, the 1910 Fruitgum Company 
could come out with as frank a com- 
plaint as: “Every time | make a move 
to love you/ 1-2-3 red light you stop 
me.” With no hedging or em- 
barrassment, they expressed in song a 
controversy that is as relevant a 
problem in human relationships as 
any issue that’s ever been sung about. 
The song may not have been great. 
art, but it was honest and real. 


The foundation of today’s bub- 
blegum came six years ago with the 
Monkees. They were the first pop 
Pygmalions, chosen and molded to 
enact pre-determined roles both in a 
television series and in the wider area 
of the music business. Their success es- 


(continued on page 36) 
33 


bung 
Hi 


ANCA 
Na 


Ah 


tablished the existence of an infallible 
but expensive formula to bubblegum 
stardom, one which has been followed 
with success by other artists. The rule: 
there's no hype in the world like a 
weekly sitcom series. The little kids 
can't resist. 

There came the Monkees on TV and 
the Monkees on record and the 
Monkees on the charts. Later came 
“Here Come the Brides” and with it 
Bobby Sherman, travelling the same 
route. There came the Partridge 
Family. And there will come more. 

Effective as TV exposure may be as 
a jumping-off point for bubblegum 
artists, it’s not the only direction from 
which that initial impetus can come. In 
the case of the Jackson Five, added to 
the group’s own novelty, talent and 
polish was the sponsorship of a 
superstar, Diana Ross. She provided 
the launching publicity that called 
attention to the group. 

But while the Jackson Five, with 
an 11-year-old lead singer, had no 
trouble conquering a _ young 
audience, their early material was 
closer in sound to Motown soul than to 
other bubblegum. Only as they began 
to attract a huge and varied following 
did they modify their material to be 
yet more acceptable to a wider (and 
not primarily black) young audience. 

‘What Diana Ross did for the 
Jackson Five, the Jackson Five’s own 
popularity did for the Osmonds. “One 
Bad Apple” was a smash not only 
because of its quality as a pop record 
but because of its comic value as a 
perfect imitation of the Jackson Five. 
The two groups’ audiences 
overlapped hugely in the beginning, 
but the Osmonds soon dropped the 
mimicry and with it their claim to any 
major soul audience. 

There are currently only three bub- 
blegum supergroups. the Jackson 
Five, the Osmonds and the Partridge 
Family. Certainly many other artists 
sell great numbers of records to the 


pre-adolescent market; but only these 


three acts have that intense force of 
personality working for them that dis- 
tinguishes the mere successful per- 
former from the pre-teen idol. 


Since personal image, continually | 


reinforced by publicity, hype, 
television and the ubiquitous fan 
magazines, plays such a major partin 
the popularity of these acts, it is 
inevitable that the focal personalities 
of each group should have a solo 
career. Why sell records only by the 
group when you can also sell records 
by the star? When it was fully clear 
that David Cassidy was adding far 
more than his share to the Partridge 
Family's public appeal, he emerged 
2% : 


as one of the most popular solo singers 
ever to pack a stadium with frenzied 
fans. 

Michael Jackson, obviously the 


special darling of the Jackson Five's — 


following, has not done concert 
appearances on his own, but has fir- 
mly conquered both the soul and pop 
charts with solo singles. The same is the 
case for Michael's Osmond counter- 
part, Donny, whose  million-selling 
“Puppy Love” captured the hearts of 
the young fans as well as the sense of 
humor of their older listeners. The 
latest soloist to emerge from among 
the diminutive superstars is Jimmy, the 
youngest Osmond, whose “Long 
Haired Lover from Liverpool” recently 
made a sizeable impact on the singles 
charts. 

Given the malleability of the 
audience and the financial per- 
missiveness of parents in a very rich 
country, it is no wonder that bub- 
blegum is big business. The latest In- 
formation Please Almanac population 
figures state that there are 
40,743,000 Americans between the 
ages of five and 14. It requires only a 
small percentage of that 40-million- 
plus to make a million-selling record. 
Gold records abound in the bub- 
blegum field. Donny Osmond and his 


group have chalked up a total of six | 


million-se’.ing singles and four gold 
albums, with several more likely can- 
didates coming up. For the Partridges 
and David Cassidy, reverse the 
figures: four gold singles and six 
albums; and the Jacksons have had 
similar sales success. The economic 
potential of the pre-teen market is 
staggering. 

The future of the current bub- 
blegum superstars can only be a 
matter of speculation. Those artists 


whose appeal is based purely on per- 


sonality with little or nothing musical to 


offer can maintain their peak of 


popularity for only a relatively short 
time. After a while the little girls grow 


up alittle, and the star they adored is _ 


old hat to their younger sisters. That 
has been the case with Bobby Sher- 
man. He offered his fans a personable 
idol, a sense of humor, a vital and 


outgoing warmth, and the deter- 


mination to make his audience happy; 
but he could offer very little musically, 
so the interest had to die when the 
fans fell out of love. The same will be 
true of David Cassidy, who, while not 
quite equalling Sherman’s bemused 
good humor, shares all his other 
qualities. 

The future professional life of the 
Osmonds and the Jackson Five, 
however, depends ¢ntirely upon the 
groups themselves. Hopefully, they 


may grow and mature, both as groups 
and as solo performers, into consistent 
acts of high musical quality, holding 
on to their present audience as they 
grow up and attracting more along 
the way. Elvis and a few others have 
done it. It can be done. 

As for more gum to come, the future 
probably holds very few more bub- 
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MICHAEL JACKSON—aged 11 and the lead singer with the Jackson Five, who have no trouble 
reaching that wider audience making up the bubblegum crowd. 


blegum supergroups as we know 
them. The pre-teen audience will be 
tapped again and again, but no one 
fad-format in pop music can last very 
long. While the popularity of the exis- 
ting kiddie-stars is still at a peak, the 
enthusiasm can be siphoned off to 


support new artists. But just as surely 
as Donny’'s voice will change some 
time soon, the bubblegum audience 
will outgrow its present im- 
pressionable state. Then there will be 
a generation of yet more children, 
with yet more coins in their pockets. By 


the time those who are just entering 
school now are old enough to cross the 
street to go to the local record store, 
there will be something new there. 
And it will be designed, promoted and 
marketed just for them. 

(J NANCY ERLICH 
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ROD STEWAR 


Album Of Singles 


“RIGHT BLINKIN’ oil slick I’ve got 
‘ere.” The nose screwed up in disgust as 
Rod surveyed the toasted egg sandwich 
brought in for his breakfast. It was 1 
p.m. in his publicist’s Wardour Street of- 
fices. 

“Looks like Ronnie Lane’s hair, dun- 
nit?” he hollered, first holding the 
grease-dripping object aloft, then seiz- 
ing upon it with bared teeth. Then, 
remembering that my cassette was 
recording the conversation, adding into 
the microphone: “Sorry Ron, old son.” 

After being kept on ice for near toa 
year, Rod Stewart was finally being 
wheeled out from under carefully 
guarded wraps to face members of the 
rock press and, through them, his 
public. Apart from the interview | 
“stole” during the recording of “Never 
A Dull Moment”, it was his first press en- 
counter for several months. 

And when the Mark IV Stewart GT 
finally got its belated unveiling, the new 
model displayed few, if any, 
modifications from the old. The man’s 
not a bad ole nut. 

The analogy with cars is more than a 
flight of fancy, by the way, seeing as 
how motors are Rod’s greatest love 
after music and his old lady. 

“ttalian Girls” on “Dull Moment” 
gives name checks to Porsche and 
Maserati, and Stewart even managed 
to get his beloved Lamborghini (his third 
model) on the “True Blue” track, recor- 
ding the car live in the street outside 
Morgan Studios. 

We'd waited patiently ‘round the of- 
fice for a while till Rod showed up, bran- 
dishing a bandaged finger half 
chopped off the day before while the 
man was inexplicably beneath a tractor 
on the grounds of his spacious new 
Windsor home. 

Someone was detailed to park the 
Lamborghini - “Sorry I’m late, can’t 
drive too well with this finger” - and 
someone else sent out for Stewart's 
breakfast. Ah yes, and the wine. 

We retired to a quiet office. “What 
you wanna know, Nick?” hollered Rod 
gale force - the volume indicator on my 
cassette recorder rattling against max- 
imum and then proceeded to dictate 
the subjects of the early part of the 
interview. 

“Let’s talk about the first album.” 

Okay Rod. Let’s talk about the first 
album. 

“The first album was where | entered 
into songwriting. That album came 
together in a week. | was thinking, look- 
ing back on that today, how quickly it 
came together and how poor old Mac 
was a bundle of nerves because he 
didn’t want to play on it. He didn’t feel 
he was good enough. 

“On that number, ‘Old Raincoat’, we 


40 


tried to record two basses but Ronnie 
got so drunk he fell over and it never 


got done... so that was the end of that. 
Woody was the only one of the band 
who was on that album, ‘cos | didn’t 
know | was gonna be in the Faces then. | 
was at a loose end. I'd left the Beck 
group, and this was the only thing I'd 
been able to do. Make an album and 
hope for the best.” 

How long did “Never A Dull Moment” 
take to put down? 

“Oh still not a great deal of time ... 
probably four/five times longer than 
the first one, which is reasonable when 
you think Sly took half a million dollars 
to make his last album. What a time 
waste. 

“My album is selling for $1.99, which I 
think is very good. | made a point of it: | 
said $1.99 or else. ‘Cos |! was gonna call 
this album ‘Cheap And Cheerful’ if | 
could have got it to sell for $1.40 or 
$1.50, but | was booed out of court. 

“The record company didn’t like that 
at all. They said, we'll lose money, and | 
said, well we can afford to lose money, 
‘cos we've made quite a bit you know. 
But they didn’t see the funny side of it. 
Then | was going to puta single inside, 
‘cos | had two tracks left over, but they 
said that was a physical impossibility, 
and | could understand that. 

“The cover being as it was, it would 
have cost as much to put that single in- 
side as it would to have turned out 
another cover.” 

One of the tracks left over - Rod cut 
ten tracks for the album and selected 
eight-was the Jerry Lee Lewis booze 
blues “The Beer That Made Milwaukee 
Famous Has Made A Loser Out Of Me”. 
That cut has ended up on the tape 
cassette/cartridge version of the 
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album, and is the only place it's ever ir 


likely to be heard. 

“Being the good working class boy 
that | am,” mumbled Stewart between 
mouthfuls of egg ‘n’ grease, “and 
knowing how much tapes cost, that song 
is an extra for the tape version. Tapes 
cost a lot of money, so that one’s a little 
bonus for the people.” . 

The other track left over is a Stewart- 
Quittenton song that is “so good” Rod is 
keeping it back for his next album. 

“Nick, d’you wanna do me a favor?” 

White wine from the bottle washes 
down the grease. 

“Shall | tell you a story? You know 
that record of mine, the Python Lee 
Jackson thing that made the top fifty in 
the States - the record | made six years 
ago. Well, Lee Jackson, he thinks I'm 
taking the p— out of him by calling it 
Python Lee Jackson. 

-“He told Woody, he said, ‘If | see 
Stewart I'm gonna tell him... whooaah 
.... He’d have to try, silly old sod. But he 
thinks I'm taking the mickey out of him, 
y’see, and he says it's finished his 
career. 

“| wanna apologize to him ‘cos he’s 
not a bad ole nut. The thing with that 
record is that | had nothing to do with it. 
The record company called it Python 
Lee Jackson and it’s nothing to do with 
Lee Jackson.” 

What's the history of it then? 

“It was John Peel's fault. He said 
come down and show this guy how to 
sing this tune. So me, being very naive 
and inno particular group at that time, | 
went and showed him how to sing. Then 
four months ago it ended up as this 
single in the States. | don’t think Peely 
had anything to do with it. 

“On the other side of it, there’s a 
really bad version of me singing ‘Cloud 
Nine’. They've re-named it ‘So Fine’. | 
didn't even get a mention. | was pid- 
dled you see and | needed to sing. 

“You know what | got for payment? | 
got a free set of carpets for me Marcos. 
That was my payment. 

“But the thing is, Lee Jackson thinks 
I'm trying to damage his career and | 
wouldn't do that, even to my worst 
enemy, which he’s not.” 

The screwed up grease bag was hur- 
tled into the corner. 

“Before you listen to the album Nick,” 
cautioned Rod, leaning forward to em- 
phasize his point, “have'a read of the 
sleeve notes, ‘cose what it actually says 
in a roundabout way is that we don’t 
want this album compared to the last 


one. Leave that one alone, because the - 


way things are going I’m never going to 
be allowed to make a bad track.” 


Seeing as how “Every Picture” pulled — 
“Oh what's it called?” 


off the remarkable feat of topping the 
British and American album charts 


wouldn't say there’s anything | as great 
as ‘Mandolin Wind’, ‘cos that was the | 


‘“Mandalin V Wind’. ‘I'd Rather Go. Blind’ i is 


can understand Stewart's feelings 
it would be hard in sales terms sto 9p hi 
last achievement. Pe 

“On the other hand, in my opinion, 
this one’s much better, ‘cos | don’t thir 
there’s a weak track on this album. 


best thing I've everdone. 
“Yet there were three tracks | didn’t . 
like on ‘Picture’: ‘That's Alright Mama’, — 
‘Seems Like A Long Time’ and ‘Amazing 
Grace’. On this album they are all 
winners ‘cos | came up with a new idea. 

“| thought I'll go in with the idea thet 
I'm making an album of singles. — 
thought I'll try for an album of ale 
and see what happens, then fit them 
together like a hare when they'r 
finished. 

“| put the album on last Bioht and i ee 
was the first time I really satdownand 
listened to it since it came out. | kept 
thinking to myself: ‘Did we do that?’ ” — 

Were there any aspects of the album 
Rod wasn’t completely happy with? 

“The Dylan one, ‘Mama You Been On 
My Mind’, that could have been better 
recorded. Though no one could have : 
played it better.” . 

But you say there’s nothing. to com- es 
pare with “Mandolin Wind’? _ 

“| dunno, it’s hard to say ‘cos laos 


the best bit of singing I’ve done since | 
stopped singing the blues.” 

‘When did you stop singing the blues? 

—~“) never have sung the blues.” 

But you used to sing De Blues? 

“Oh yeah, De Blues.” 

Rod normally has at least one 
number overlapping from album to — 
album, and the track in this case was | 
“I'd Rather Go Blind”, the old Etta | 


James standard previously covered by | ae 
Christine Perfect with Chicken Shack. If 


was a track he’d had in mind from as be nae 
back as “Gasoline Alley”. ae 

“That was the one number | was wor: 
ried about,” said Rod, “because it has 
been done twice before, both excellent 
versions. Only reason | did it was ‘cos | 
thought it might be different to hear a 
guy singing it. 

“The other problem was how to get 
the brass together and use them ina | 
different way ... ‘cos everybody uses 
those same two guys, ee Price and 
what's-is-name?” a 

...Dennis Law. There’s lavas one 
tune overlapping, and this was it, 

“The one we've got left over for the 
next album, it goes something like .. 

He bursts into song. 

“You can tell by her eyes .. 
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Gilbert O'Sullivan had a No. 1 hit in 
America — “Alone Again (Naturally)” 
- that was one of those Top 40 AM 
songs with wide FM appeal. 

Gilbert is British. Wears strange 
clothes, writes his own songs and has 
the same manager as Tom Jones, who 
is Gordon Mills and who pulls Mr. 
O'Sullivan back sharply when he feels 
that he’s getting a little too com- 
plicated in his writing. Keep it simple, 
is Gilbert's motto. But even so he 
manages to squeeze a lot into it. 

What he hasn't yet squeezed in is a 
live gig. He’s had offers, of course, but 
says he doesn’t have any “heavy 
friends and | don’t play in groups or sit 
in on supersessions.” He thinks there’s 
no rush but he is looking around for 
some compatible musicians to use. 

Actually he doesn’t know many 
musicians — the people on his recor- 
ding sessions are all chosen by his 
manager. 

And it also looks like they are toning 
down Mr. O'Sullivan. The color picture 
here shows him almost normal 
whereas when he first came out he 
was dressed like one of the East Side 
Kids, Jackie Coogan - hat and all.O 


O’SULLIVAN 


Introspection 


GILBERT 
O’SULLIVAN 


Britain has just 
unleashed a couple of 
solo artists on the un- 
suspecting world—David 
Bowie and Gilbert 
O'Sullivan. 

They represent op- 
posite poles of the music 
scene back there ... 


4l 


Just over a couple of years ago 
David Bowie dropped into New York 
with his 12 string guitar in suitably 
battered case. He was on a promotion 
tour of radio stations and was saying 
that he didn’t like to appear in public, 
preferring the solitary creative 
processes of the recording studio. 

Look at him now. 

Unisexual on stage, freakish hair 
cut, gold and glitter, dyed and made 
up, running around the stage to 
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strobe effects, startling postures made 
with his guitarist, Mick Ronson ... and 
generally ecstatic response from 
audience. 

And critics. 

For strangely enough, Bowie backs 
up his flash-rock appearance by writ- 
ing some finely intelligent material 
that could well stand up alone without 
all the special effects. 

He signed with RCA after being on 
Mercury and immediately came out 


with “Hunky Dory” to be followed by 
his epic “The Rise And Fall Of Ziggy 
Stardust and the Spiders From Mars” 
(which is the name of his back up 
group). 


RCA took the precaution of buying 
up his masters from his short career 
with Mercury. 


They only did that with one other ar- 
tist. Elvis Presley. 0 


BOWIE’s flash, glitter and rock star syndrome THE BIZARRE Mr. Bowie stripped for action 


FILLMORE: THE LAST DAYS 
Various Artists (Fillmore Records) 


This three-record bonus album could 
very well be the soundtrack to the long- 
awaited movie of the same name, but 
just with a minor difference, there is 
more music and less Bill Graham. 

To many people, this special package 
will bring a great joy‘and sadness that 
took place on the closing week of the 
Fillmore West. 

To add to that “joy and sadness” are 
many of the well-known San Francisco 
groups and solo artists, such as Santana, 
ae Dead and Hot Tuna, to name a 
ew. 

The music is surprisingly good with 
just a few slightly boring moments sup- 
plied by Lamb and Boz Scaggs. The 
Dead chalk up another above-average 
performance with “Casey Jones” and 
Chuck Berry's “Johnny B. Goode.” Hot 
Tuna, The New Riders Of The Purple 
Sage and Malo turn out very well-done 
performances also. 

Along with this package comes a full 
color 32-page booklet, a last week 
Fillmore poster, an original Fillmore 
West ticket, and last but not least, a 
seven-inch -interview disc with Bill 
Graham. Without him the whole thing 
would be incomplete. 


PETER OLNEY 
Gainesville, Florida 


ALICE COOPER 
School’s Out (Warner Bros.) 


Alice Cooper has released their latest 
album, Schools Out. The album cover is 
a school desk, the old kind that flips up. 
What else? The desk has engraved 
initials of the 5 members of the group, 
Alice, Glen Buxton, Michael Bruce, Den- 
nis Dunaway & Neal Smith. It opens up 
to reveal the inside of the desk which 
contains a quiz, notes, a slingshot, 
Crayons, marbles, jack-knives and some 
comics, plus a picture of Alice & his/her 
gang, the same one on the sleeve of the 
“School's Out” 45. There are cotton pan- 
ties instead of the usual slip sleeve. In- 
Cidentally, there is also a record. 

Side One-Starts with the hit single 
which has made the country’s top ten 
which proves that hard and heavy rock 
is still here. You've all heard this song if 
you listen to FM radio. Song 2 is “Luney 
Tune.” It’s a bunch of weird lyrics 
thrown together with some good 
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instrumental work. An example of the 
lyrics is when Alice sings: 
| slipped into my jeans 
Like a hog and feelin’ mean 
| tried to spit at the moon 

It's all part of this Lu-u-ney Tune 
Hidden meaning? Maybe. But | doubt it. 
Then Dennis starts singing. There's 
some feedback at the end. This will 
probably be their next single but | think 
another song deserves it more. The next 
2 songs, “Gutter Cat” and “Blue Turk” 
plus a 55 second rendition of a street 
fight, remind me of “West Side Story.” 
“Street Fight” has good lead guitar with 
assorted noises of shattering glass, gar- 
bage cans being tipped over, etc. Plus a 
police siren in the background. 

Side Two-“'My Stars” is the first song. 
Starts off with some soft junk. Then Alice 
comes in and softie sound is gone. Good 
drumming by Neal Smith. Nothing else 
too spectacular about this song. Number 
1 heavy song on album now, “Public 
Animal #9”. Still some more great drum- 
ming by “N’”. Very heavy at end. Next, 
my favorite song, “Alma Mater,” Mr. 
Smith writes it and sings lead. Too bad 
tinny sound at beginning, but it’s still a 
good song. | don’t think Neal’s sung lead 
before and at the beginning he sounds 
like ... ready? ... John Lennon. No kid- 
ding. He tells of his goodbyes to 
everybody on last day of school and 
recalls some highlights of the past year 
such as: 

Hey, remember the time we put the 
snake down little Betsy's dress 
Now | Don’t think Miss Axelrod was 
much imppressed. 

This better be the next single. The 
next and last song is “Grande Finale” 
written by the group's Bob Ezrin in con- 


junction with David & Bernstein. Mack &: 


Elmer, not Hal & Leonard. It starts with 
taps. Lotta horns. 4:36 of sheer 
repetition. 

This album better sell. If people buy 
“Sticky Fingers,” “4 Sides Of Melanie” 
and “Thick As A Brick” just for the cover, 
they will have to buy this to add to their 
collection. Good luck, Alice. 


STEVE HOLCOMB 
Housatonic, Mass. 


HOLLIES 
Distant Light (Epic Records) 


The Hollies have just released their 
12th album in the United States featur- 
ing their ninth top ten hit. Who cares? No 
one. When a group sells as many records 
as the Hollies, you’d think they'd be 
right up there in popularity with the 
Stones and the Beatles, but they're not. 
In fact, some stores aren't even carrying 
their latest album. Ignoring the Hollies 
has been a crime in America since the 
group first started almost ten years ago. 


In England, they were once second only 
to the Beatles in popularity. 

Over here, no one seems to be 
interested in their albums, which is 
where the Hollies do their best work. 
“Distant Light” is by far the best they’ve 
ever done. Allan Clarke, Tony Hicks and 
Terry Sylvester have become three of 
the best composers in modern music 
and with the help of some non member 
writers, they’ve put together a tremen- 
dous album of rock music. Besides 
“Long Cool Woman”, there’s a song done 
in the John Lennon style called “Pull 
Down the Blind”, and other noteworthy 
tunes include “Cable Car”, “Long Dark 
Road” and “To Do With Love”. What's so 
tremendous about the album is that they 
could have released any of the songs as 
a single and had as big a hit as they did 
with “Long Cool Woman.” 

The Hollies have come a long way 
since Nash left them years ago. Now 
since Allan Clarke has left since the 
album's release, they will have to start 
ail over again to prove they can make it 
on their own. My only complaint about 
the album is that there are no credits to 
tell us who did the vocals or lead or base 
guitars. We must assume, then, that 
Clarke did most of the vocals. Tony 
Hicks, by the way, does the lead guitar. 


TERRENCE FLAMM 
Baltimore, Maryland 


ROLLING STONES 
Their Satanic Majesties Request (Lon- 
Records) 


This Stones’ album (with the inap- 
propriate title), is probably the best 
audio-visualization to ever come out on 
record. But it is all. well-known that 
something that is sparkling, as well as 
brightly intelligent, is another point we'll 
have to splendidly discover. 

Out of an orange brigade of tribal 
fires, the first song jumps out of its pink 
heart as “Sing This All Together”, as well 
you perceive Broadway’s death revival. 
Not as only a differential starting - as op- 
posed to others - but yet a surprising 
contemplation, as you can visualize 
yourself by closing your eyes. 

A green maiden plays the piano and 
fires flame into what a listener might dis- 
cover, that “She’s a Rainbow.” 

A silver shield is laid in front of you. 
You are about to go “2000 Light Years 
from Home.” This extreme change, 
someone rips the veins out of your 
throat, one by one, until you meet with 
the destiny of loneliness. You listen and 
you fly high. One could just imagine it. 
But at this particular time, it’s better that 
you didn't. 


CRAIG JOHNATHON HILL 
Redwood City, Calif. 
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AMERICAN CITY SUITE 

(“Sweet City Song”, “All 

Around The Town’, “A 
Friend Is Dying’) 


(As recorded by Cashman & West) 


TERRY CASHMAN 
T.P. WEST 


“Sweet City Song” 


People goin’, comin’, trolley car was 
hummin’ 
A sweet city song 
Everyone your neighbor 
Livin’ had a flavor 
) With a sweet city song 
There was a certain way that the city 
sang 
Made you glad you belonged 
| remember now that the rhythm 
» somehow 
Made me want to sing alone 
Do do do do do sweet city song 
Do do do do do sweet city song 
Oh come on along. 


Boxes on a brick wall 
Boys are playin’ stickball 
The chicks are walkin’ by 

Somethin’ ‘bout their seaters 
Made you play a little better 

Or at least you'd try 
Meanwhile on the corner 

A group is singin’ in 

Three point harmony 

Was a time when you couldn’t find 
A better place to be 
Do do do do do sweet city song 
Do do do do do sweet city song 
Do do do do do sweet city song 
Come on along. 


©copyright 1972 


“All Around The Town” 


A junkie steals, a mayor deals 
Who knows what's comin’ next 
Traffic jams and greedy hands 
Did you read it in the text 
Of the Daily News, the subway blues 
How does your garden grow 
Endless strikes and the likes 
All lined up in a row. 


j 


hg 


Something is wrong here 
That doesn’t belong here 
People are lockin’ themselves behind 
their own four walls 
It falls from the skies here 
But no one’s surprised here 
And maybe that’s the saddest part of all 
' Jesus freaks, Muhammed speaks 
The Lord is on their team 
Tenements and midtown rents 
Rich and poor, no in-between 
Say a prayer then breathe the air 
In the cold or heat 
When evening falls the city calls 
But the lights only shine on empty 
streets. Rea 
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“A Friend Is Dying’ 


I think of her, | think of life’s own music 
At least that’s the way it used to be 
1 think of her and | see the children 
laughing 
But it’s only on the streets of my 
memory. 


And I never felt so lonely and so helpless 
Wishin’ that | didn’t know the truth 
But they tell me that a friend is dyin’ 
And there’s nothin’ in this world | can 
do. 


When she was good it was oh so good 

You were blessed if she smiled on you 

You could be king if she believed your 
story 

But it was over if she laughed at you. 


Now | never felt so lonely and so 
helpless 

I’m wishin’ that | didn’t know the truth 

But they tell me that a friend is dyin’ 


| And there’s nothin’ in this world that | 


can do. 


The hands that used to reach out to 
everybody 
Now they’re lyin’ by her side 
And her eyes are closed, no one really 
knows 
If she can make it through another 
night. 


Still most of what I love is locked inside 
her 
Everything | thought I'd ever need 
My heart keeps cryin’ “You gotta hold 
on a little bit longer’ 
But my head is sure that it’s time to 
leave. 


en Ve ae 


SANDS of SONG LET | ‘ 


Now | never felt so lonely and so 
helpless 

I'm wishin’ that | didn’t know the truth 

But they tell me that a friend is dyin’ 

Oh New York City, can you say it ain’t 
true 

Can you tell me now before I’m leavin’ 
you 

I'd give anything | own just to believe in 

you again. 


©copyright 1971 by Blendingwell 
Music, Inc. All rights reserved. Licensing 
Agent: Publishers’ Licensing Cor- 


poration. 


2” 
DON’T EVER BE LONELY 


(As recorded by Cornelius Bros. and 
Sister Rose) 


- EDDIE CORNELIUS 


Don’t ever be lonely 
A poor little fool like me 
Don’t ever be lonely 
A poor little fool like me 


Oh | sit down and | mourn sometimes 
Over a big mistake | made 
Didn’t take time to love her and it 
caused. her love to fade ~ 
Oh if you have true love take. a tip from 

a man in misery 
Don’t ever be lonely 
A poor little fool. like me 
Don’t ever be lonely 
A poor little fool like me 


Oh | see how much | was wrong 
To avoid such a love so true 
But now I really miss her and | see what 
loneliness can do 
Oh if you have true love take a tip from 
a man in misery 
Don’t ever be lonely 
A poor little fool like me 
Don’t ever be lonely 
A poor little fool like me 


Oh I wish | could back the time 
And have her back here with me 
I'd do anything to keep her 
To avoid this pain and misery 
For those that’s happy take.a tip from a 
man in misery 
Don’t ever be lonely 
A poor little fool like me 
Don’t ever be lonely 
A poor little fool like me 


©copyright 1972 by Unart Music Co, and 
Stagedoor Music Pub. 


PLAY HARMONICA | 


in & Minutes oe 


Money 
Back 


Z In this Spe- 
cam Introductory Offer, 
cu get Ed Sale’s unique 
64-page Secret System which shows 
you how to play the Harmonica in only 5 minutes, 
any song by ear or note in a few days; PLUS beau- 
tiful professional Harmonica with solid brass plates 
ndividually tuned bronze reeds, with heavy 
sree covers; PLUS 200 songs 
(words and rousic) ; PLUS 50 extra songs 
for 2 and 3 part harmonizing. All for $398 
FREE TRIAL—SEND NO MONEY b 
send your name and address, pay postman 
33, 98 plus C.O.D. postage. Or send $4 with order 
I pay postage. (Sorry, no C.O.D. outside Con- 
tinental U.S.A.—remit with order). 
Unconditional Money-Back Guarantee 


ED SALE 
Avon by the Sea, N.J. 


ONLY 


* Studie 513-C 07717 


A unique, exciting new method of 
submitting your songs to Song Publishers 
and Record Caceres “SONG SELLING 
SENSE” tells you how. Send for your 
ant copy today! 


-HIRLEY ANN 


BOX 417-HP —_LETHBRIDGE, ALTA., CANADA = 


SONGWRITERS 


How to get your songs arranged, re- 
corded, distributed to radio stations. 
Write for FREE information. Ace Pub- 
lishing, Box 64, Dept. 3, Boston, Mass. 02101 


THIN LEGS 


Try this new 
amazing scien- 
tific home 


method to. 
ADD SHAPELY 
CURVES at 
Ankles, Calves, 
Thighs, Knees, 
Hips! 


Skinny legs rob the rest of your figure of attractive- 
ness! Now at last you too can try to help yourself 
improve underdeveloped legs, due to normal causes, 
and fill out any part of your legs you wish, or 
your legs all over as many women have by follow- 
ing this new scientific method. This tested and 
proven scientific course was prepared by a well- 
known authority on legs with years of experience. 
Requires only 15 minutes a day in the privacy of 
your home! Contains step-by-step illustrations of 
the easy scientific leg technique with simple in- 
structions for gaining shapely, stronger legs, im- 
proving skin tone and circulation of blood in legs, 
plus leg measurement chart for each section of leg 
according to height and weight! 


SEND NO MONEY! FREE 10-DAY TRIAL! 


For the ‘‘Shapely Legs Home Method’’, just pay 
$1.98 plus postage with postman on delivery (in 
plain wrapper). Or send only $1.98 with order 
and we pay postage. Satisfaction guaranteed, or 
return course for money back. 


MODERN METHODS Dept. $B:831 
12 Warren St. New York City 10007 
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SWEET CAROLINE 
(Good Times Never 
Seemed So Good) 


(As recorded by B. Womack) 
NEIL DIAMOND 


Where it began I can’t bwgin to knowin’ 
But then | know it’s growin’ strong 
Was in the spring then spring became 
the summer 
Who'd ‘a’ believed you'd come along 
Hands touch ‘in hands reach ‘in out 
touch in’ me touch in’ you. 
Sweet Caroline good times never 
seemed so good 


| I’ve been inclined to believe they never 


would but now | 


DON’T HIDE YOUR LOVE 


(As recorded by Cher) 


NEIL SEDAKA 
HOWARD GREENFIELD 


You never give yourself completely 
It’s just that you've been hurt before 
You’re so afraid to let me love you 

You never leave an open door 


My world is yours | swear it 
Say the word and we can share it 
Don’t hide your love 
Not if you care for me 
It isn’t fair for me to worry and wonder 
and wait 


Don’t hide your love 
Just love me here and now we'll work it 
out somehow 
Don’t you keep us apart 
Baby unlock your heart 
Don’t hide your love! 


I know the past has brought you sorrow 
The clouds still hang around today 
Don’t let the rain fall on tomorrow 

Baby we can make it together 
I’m gonna love you forever! 


©copyright 1971 Don Kirshner Music, 
Inc. and ATV Music Corp. ¢/o ATV-Kir- 
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CAIRADE of SUNG HET 


Look at the night and it don’t seem so 
lonely 
We fill it up with only two 
And when | hurt hurtin’ runs off my 
shoulders 
How can | hurt when holdin’ you? 
Warm touch in’ warm reach in’ out 
touch in’ me touch in’ you. 
Sweet Caroline good times never 
seemed so good 
I've been inclined to believe they never 
would oh no, no! 


Sweet Caroline good times never’ 
seemed so good sweet Caroline 
| believed they never could. 


(REPEAT AND FADE) 


© Copyright 1969 Stonebridge Music 
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I'LL BE AROUND 


(As recorded by the Spinners) 


THOMAS BELL 
PHILLIP HURTT 


This is our fork in the road 
Love’s last episode, there’s nowhere to 
go 
You've made your choice now it’s up to 
me to bow out gracefully 
Tho’ you hold the key whenever you call 
me I'll be there 
Whenever you want me I'll be there 
Whenever you need me I'll be there 
I'll be around whenever you call me I'll 
be there 


Whenever you want me I'll be there 
I'll be there whenever you need me 
I'll be there, I'll be around. 


| knew just what to say 
Love’s last episode, there’s nowhere to 
go 
There's s always a chance tiny spark 
remains 
And sparks turn into flames 
And love can burn over again 
(Repeat chorus). 


©copyright 1972 by Assorted Music and 
Bellboy Music. 


HARD LIFE, HARD TIMES 


(Prisoners) 


(As recorded by John Denver) 
JOHN DENVER 


Josie works the counter at the 
downtown five and dime 
Anything at all to help her pass the time 
Her mama keeps the baby and grandpa 
rambles on 
About the good times playing in his 
mind. 


it’s a hard life livin’ when you're lonely 
It’s a long night sleepin’ alone 
It’s a hard time waitin’ for tomorrow 
It’s a long, long way home. 


Josie spends the evening with the 
people in the pages 
Of the paperback she picked up at the 
store 
Or sometimes it's the TV or she'll try to 
write a letter 
But they don’t come too often anymore. 


It’s a hard life livin’ when you're lonely 
It’s a long night sleepin’ alone 
It's a hard time waitin’ for tomorrow 
It's a long, long way home. 


And I stare at the gray walls before me 
And | see her face in the stone 
And | try to imagine our baby 

And | wish they would let me go home 

And | wish they would let me go home 

And | wish they would let me go home. 


It’s a hard life livin’ when you're lonely 
And | wish they would let me go home 
It’s a long night sleepin’ alone 
And | wish they would let me go home 
It’s a hard time waitin’ for tomorrow 
And | wish they would let me go home 
It’s a long, long way home 
And | wish they would let me go home 
It's a long, long way home 
And | wish they would let me go home 
Bring me and the other boys home 
And | wish they would let me go home 
Bring me and the other boys home 
And | wish they would let me go home 
Bring me and the other boys home 
And | wish they would let me go home. 


©Copyright 1972 by Cherry Lane Music 
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CAN’T YOU HEAR 
THE SONG 


(As recorded by Wayne Newton) 


CHRIS ARNOLD 
DAVID MARTIN 
GEOFF MORROW 


Everybody knows everybody knows 
The many times you've been in love 
before me 
Everybody smiles, everybody smiles 
There’s got to be another kind of story 
everybody knows (everybody knows) 
How | feel about you 
Everybody knows (everybody knows) 
everyone but you. 


Can't you hear the song that I'm singing 
Can’t you hear the words that I’m br- 
inging home to you 
This time I'll lay it on the line | need you 
to be mine 
Can't you hear a heart when it’s break- 
ing 
Can’t you see the sense we’ re not mak- 
ing 
Take a look around and tell me what 
you've found 
When you hear the sound 
Can’t you hear the song that I’m singing 
Won't you take the hand that I’m giving 
I'm just talking of a simple song of love 
One that won’t go wrong 
Can‘t'yoyhear.the song 
Can't you hearthe’song that I’m singing 
Can’t, you hear the words that I’m br- 

inging all for you 
This time I'll lay it on the line | need you 
to be mine. 


Everybody knows everybody knows I’m 

running round a circle trying to find you 

Will you ever learn will you ever learn 

The one you really need is right behind 

you everybody knows (everybody 
knows) 

I've been getting nowhere that’s the 
way it goes (that’s the way it goes) 
When all | want is you 
Can't you hear the song that I’m singing 
Won't you take the hand that I’m giving 
I’m just talking of a simple song of love 
one that won't go wrong can’t you hear 
the song. 


©copyright 1972 Ammo-James Music 
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YES, THE GROUP HAS SPLIT, BUT YOU | 
CAN HAVE THEM TOGETHER FOR- 
EVER ON PROFESSIONAL 8MM FILM 

| or SUPER 8MM FILM FOR ALL BEAT- 
LES HOME PROJECTORS. THIS MAY 
BE YOUR LAST CHANCE - ACT NOW!!!! 

ALL FILMS ARE 100 FOOTERS!!!! 

{JC Live at Shea Stadium 
(] LJ New Look Beatles J 
(10 Around the World with John & Yok 
[JO | Wanna Hold Your Hand 
[10 Hey Jude 
{100 Yellow Submarine | 
CJ UC, Beatles at Hollywood Bow! 

CC! Let it Be 


| [] CF) Beatles Before Becoming Famous 


“What | Say” 

[] CL) Hard Day’s Night 
1} ® plus more, just send for catalog! 
Su poe BAM CL) Beatle Poster! $2.00 
FREE CATALOG WITH EVERY ORDER!| 
Also, A BEATLE POSTER available to you| 
now for only $2.00. The poster is of one 
of their last recording sessions. ' 
FREE! For every three films you order 

* order, you will receive free, a 


is natty 


— LJ Honky Tonk Women 
_ © Let It Bleed 
ig {_] Love In Vain 
_ £! Rolling Stones Concert Tour 
-. |) Close-Ups of Mick 
_ [5 Stones News Conference 
FREE! FREE BEATLE FILM 
® WITH ARGUS VIEWER!!! | 
Use this great Argus Viewer to see Beatles 
or any other 8MM or SUPER 8MM Film 
any place you go! No electricity or attach- | 
ments Deeded. pa tS it in your purse or 
pocket. | 
| It goes wre you Sau Gorin: | 
Please send me the film(s) 1 have checked inj 
this coupon. All films are $5.95 unless they : 
are SUPER 8MM and then they are $6.95. 
I have enclosed payment of $—___| 
C1) Cash () Check © Money Order 
C)/ have added 50c to cover postage and! 
|randling. O) Add $1 for forcign orders.’ 
MOVIE BUYS, 7551 Melrose Ave., H 


Dept. 8355 , Hollywood, Cal.90046 —! 
NAME)2.i 10 9RGON BOs Woy 1S | 

cieued ce iaee  e | 
lcity 2 8Oe Bagdeemes 0:4 Ass me 
STATE zip | 
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High School at Home 


Write today for free brochure— 
if 17 or over and did not finish high school. 
Low tuition includes texts. Diploma 
awarded. Prepares for college entrance: 
! exams. Approved for Veteran Training. 
Se ,~m@mm Our 7th Year SORE 


AMERICAN SCHOOL 
Dpt.H 28] Drexel Ave. & 58th St., Chicago, Ill. 60637 


hame, 


address. 


city. 
state. 


ip. 
Accredited Member 
National Home Study Council 


{n only a few short weeks you can 
learn to become a ‘‘pop'’ singer 
for social affairs, radio, TV, night 
clubs. Popularity, new friends, gay 
parties, career, extra money. Write 
for FREE information everyone who 
likes to sing should have. 


In ‘this slg VA Introductory _offer 
you get ED SALE’S famous Secret 


j ate wey a beautiful song the first da “4 Cone 
n= 


$1.00 Chord Finder of allt the chords used in popular 
music; a $3.00 Guitarist Book of Knowledge; and the 
extra special $1.00 value NEW wallet size Tuning Device 
for tuning any guitar by ear. 

Total Value $9.00—Now 929° seND NO MONEY! 


' Just send your name and address. On rae oe pay pos 

man $2.98 plus C.0.D. charees x Or send $2 

shipping, and handlin arges with order to save C.O.D. 
costs. (Sorry, no C.O.D. Sutsite Continental U.S.A.— 
remit with order.) Money back Guarantee. 


ED SALE Studio 313C., Avon By the Sea, N.J,.07717 


Be Recognized! Stand up and 
be counted, be proud of your 
talent! Whether you are an 
amateur or-a_ professional, 


you will receive a beautiful 
1l x 14 gilt-edged diploma, 
Stating your qualification as 
a songwriter. Join the Music 
City Songwriters Assn. 


The 
first one hundred members 
will be given a lifetime mem- 
bership. Act now! Send $10.00 
cash, check, or money order 
(sorry no C.O.D.’s) with your 
name, address, and zip code 
(please print). Send one copy 
of your song, poem, or music: 
( Not your original. ) 


Music City Songwriters 
Association dept HP 
P.O. Box: 90268 
Nashville, Tenn. 37209 


GHRADE of GUNG Meigs 


MIDNIGHT RIDER 


' (As recorded by Joe Cocker) 


G. ALLMAN 
K. PAYNE 


I've got to run to keep from hiding 
And I’m bound to keep on riding 
And I've got one more silver dollar 
But I’m not gonna let ‘em catch me, no 
Not gonna let ‘em catch the midnight 
rider. 


| don’t own the clothes I'm wearing 
And the road goes on forever 
And I’ve got one more silver dollar 
But I’m not gonna let ‘em catch me, no 
Not gonna let ‘em catch the midnight 
rider. 


I’ve gone by the point of caring 
Some old bed I'll soon be sharing 
And I've got one more silver dollar 

But I’m not gonna let ‘em catch me, no 
Not gonna let ‘em catch the midnight 
rider. 


No, I’m not gonna let ‘em catch me, no 
Not gonna let ‘em catch the midnight 
rider 
No, I’m not gonna let ‘em catch me, no 
No I’m not gonna let ‘em catch the mid- 
night rider. 


© Copyright 1970 by No Exit Music Co., 
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OPERATOR® TtHat’S Not 


The Way It Feels 
As recorded by Jim Croce) 


JIM CROCE 


Operator oh could you help me place 
this call 
You see the number on the matchbook is 
old and faded 
She’s living in L. A. 
With my best old ex-friend Ray 

A guy she said she knew well and 

sometimes hated. 


Isn’t that the way they say it goes 
But let’s forget all that 
Give me the number if you can find it 
So I can call just to tell them I’m fine and 
to show 
I’ve overcome the blow 
I've learned to take it well 
l only wish my words could just convince 
myself 
That it just wasn’t real 
But that’s not the way it feels. 
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I'D LOVE YOU TO WANT 


ME 


‘(As recorded by Lobo) © 


LOBO 


When I saw you standin’ there 
I ‘bout fell out’ my chair 


And when you moved your mouth to 


speak 
| felt the blood go to my feet. 


Now it took time for me to know 
What you tried so not to show 
Somethin’ in my soul just cries 

| feel the want in your blue eyes 
Baby I’d love you to want me 

The way that | want you 
The way that it should be 
Baby you'd love me to want you 
The way that | want to 
If you'd only let it be. 


You told yourself years ago 
You'd never let your feelings show 
The obligation that you made 
For the title that they gave 
Baby I’d love you to want me 
The way that | want you 
The way that it should be 
Baby you'd love me to want you 
The way that | want to 
If you'd only let it be. 


© Copyright 1972 by Famous Music Cor- 
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Operator oh could you help me place 
this call 
‘Cause | can’t read the number that you 
just gave me 
There’s something in my eyes 
You know it happens every time 

| think about the love that | thought 
would save me 
(Repeat chorus). 


Operator let’s forget about this call 
There’s no one there | really wanted to 
talk to 
Thank you for your time 
Oh you’ve been so much more than kind 
And you can keep the dime 
(Repeat chorus). 


© Copyright 1971, 1972 by Blendingwell 
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U.S.A. and Canada Blendingwell 
Music, Inc., and Wingate Music Corp., 
¢/o Publishers’ Licensing Corporation. 


> a a 


C 


mi 


TV \eN\Y 


wl 


CRLSADE of SONG ERS 


FREDDIE’S DEAD 


(As recorded by C. Mayfield) 
C. MAYFIELD 


Hey hey lord lord 
Freddies dead that’s what | said 
Let the man rap a plan 
Said he’s send him home 
But his hope was a rope 
But he should have known 
It’s hard to understand there was love in 
this man 
I’m sure all would agree that his misery 
was his woman and things things Fred- 
dies dead 
That’s what I said Freddies on the corner 
now 
If you want to be a junky 
Wow remember Freddies dead 


All | want is some piece of mind witha 
little love 
I'm trying to find this 
Could be such a beautiful world with a 
wonderful girl 
I need a woman child 


Don’t wanna be like Freddy now 
Cause Freddies dead 
If you don’t try your gonna die 
Why can’t we brothers protect one 
another 
No one’s serious and it makes me 
furious 
Don’t be misled just think of Fred 
Everybody's misused |him, ripped him 
off 


Hey hey uh huh 
Freddies dead that’s what | said 
Let the man rap a plan said he’d send 
him home 
But his hope was a rope 
But he should have known 
Everybody misused him, ripped him off 
and abused him 
Another junky plan 
Pushing dope for the man 
Terrible blow but that’s how it go 
Freddies dead that’s what | said 


All | want is some piece of mind witha 
little love 
I'm trying to find this 
Could be such a beautiful world witha 
wonderful girl 
| need a woman child 


Don’t wanna be like Freddy now 
Cause Freddies dead 
If you don’t try your gonna die 
Why can’t we brothers protect one 
another 


» 


ee wae 


No one’s serious and it makes 
furious 
Don’t be misled just think of Fred 
Everybody’s misused him, ripped him 
off 


We’re all built up with progress 
But sometimes | must confess 
We can deal with rockets and trains 
But reality what does it mean 
Ain’t nothin’ 

Said Freddies dead. 


me 


All | want is some piece of mind witha 
little love 
I'm trying to find this 
Could be such a beautiful world with a 
wonderful girl 
I need a woman child 


Don’t wanna be like Freddy now 
Cause Freddies dead 

If you don’t try your gonna die 
Why can’t we brothers protect one 

another 
No one’s serious and it makes me 

furious 

Don’t be misled just think of Fred 

Everybody's misused him, ripped him 
off 

©Copyright 1972 by Curtom Pub. Co. Inc. 
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POP THAT THANG 


(As recorded by thedsley Bros. )- 


CLYDE OTIS 
HERMAN KELLY 
R. R. O. ISLEY 


Pop that thang, bang, bang, bang 
Pop that thang, bang, bang, bang 
Ting - a ling - aling - aling - ling 

Hook it on up, get on down and do your 

stuff 
If you can’t do it right 
Don’t try it again 
Look at that rooster running after that. 
hen 
Sister, sister Rosalie 
She ain’t no lame 
Look at that child 
Poppin’ that thang 

Hitch the wagon up, get it ready to roll 

But don’t get on board - less you get 

some soul 

Big balloon, go down fill it up with 

wind 
lf the record stop start it over again. 


©copyright 1972 by Eden Music Corp. 
and Triple Three Music, Inc. 
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Guaranteed Results! 


Try ‘‘The Dynamics of Singing’’—without 
obligation—for one full month. If you’re 
not completely delighted in every way, 
simply return the course and we’ll refund 
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WOMAN DON'T GO AS- 
TRAY 


(As recorded by King Floyd) 
KING FLOYD 


Woman don’t run away 
Baby don’t you go astray 
Please don’t do me that way 
Just tell me that you gonna stay 
Cause baby | love ya 
Place no one above you 
Girl your love’s so fancy your kisses taste 
like candy 
And that’s why I'd be lonely if you leave 
"me 
It will tear my whole heart to pieces 
Honey my world will tumble right down 
to dirt 


YOU WEAR IT WELL 


(As recorded by Rod Stewart) 


ROD STEWART 
MARTIN QUITTENTON 


| have nothing to do on this hot after- 

noon 
But to settle down, write you a line 

I've been meaning to phone you but it’s 

pretty soon the effort’s been a very long 
time. 

You wear it well a little old fashioned 

but that’s all right. 


Well | suppose you're thinkin’ Aunt 
Betty is sinkin’ or you wouldn't get in 
touch with me 
I lie in bed and try to raisin’ my head | 
sure do want you to know that you wear 
it well 
Marry the lady to a man so fine oh my 
well women can’t face the morning so 
‘your brothers go on all day laughing no 
show. 

The home sick blues and the radical 
blues haven't left a mark on you 
You wear it well a little out o’ time but I 
don’t mind. 

Well don’t get many newer ones find 

but | believe that I'll give it a try 


lam &”™ 
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Do you expect me to take this much hurt 
Yeah I'm beggin’ down on my knees lit- 
tle darlin’ honey please don’t leave me 
oh baby. 


Woman don’t run away, please don’t do 
me that away, oh tell me that you’re 
gonna stay 
Cause baby I love ya, can’t you see that I 
need you 
Life is no good without you cause I’m 
crazy about you 
Think I'll say it again, crazy about you 
And that’s why I'd be lost if you leave 
me 
It’s gonna tear my whole heart to 
pieces. 


© Copyright 1971 by Malaco Music Com- 
pany and Roffignac Music Company. All 

rights administered by Malaco Music 
Company. | 


Now I’m eating my heart out try’n to get 
a letter to 


Since you've been gone it’s hard to carry 
on 
I’m gonna write about the birthday gal 
And her body of tan 
When we sat there and cried on the 
stairs 
You knew it didn’t cast me up 


And for why do you think you made me 
feel a millionaire 
And you wear it well 
Madame Onassis got nothin’ on you 
Are you aware my coffee is cold 
And I'm gettin’ me towed. 
And | gotta get back to work 
So when the sun goes low 
And you’re home all alone 
Think of me and try not to laugh 
And I'll wear it well 


| don’t object if you call collect 
Cause | hate forgettin’ that you were 
once mine 
But | regret that | even tried 
Now I’m eatin’ my heart out 
Tryin’ to get back to you. 
I love ya, | love ya, I love ya. 


©c opyright 1972 by Three Bridges Music 
Corp. and H. G. Music. 
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t GOOD TIME CHARLIE’S 
- 


GOT THE BLUES 


(As recorded by Danny O'Keefe) 
DANNY O’KEEFE 
) Everybody's gone away 
Said they're movin’ to L.A. 
There's not a soul | know around 
= Everybody’s leavin’ town. 
> Some caught a freight, some caught a 


plane 
Find the sunshine, leave the rain 


A PIECE OF PAPER 


(As recorded by Gladstone) 


TOM RUSSELL 
RICHARD SELLERS 


In order to form a more perfect union, 
A man and a woman become husband 
and wife. 

A piece of paper says they'll start anew 
life; 

A piece of paper says it’s allright. 
In order to form a more perfect union, 
A country will call on its young men to 
fight. 

A piece of paper says it’s all right to die, 
A piece of paper says it’s all right. 

_ You know paper is only paper. 
You know people, well they try. to be 
good. 

Some folks live by others’ paper 
Some folks live like they should 
So in all all right! 


Tries, | 


— | In order to form a more perfect union, 
@ | A legal abortion, so the family won't 
* know. 
@ | Apiece of paper says the problem won't 
i grow, 

A piece of paper says it’s all right. 


In order to form a more perfect union, 
Religion costs a man one-tenth of his 
; gold. 

\) A piece of paper says he’s redeemed his 
; 


soul, 
A piece of paper says it’s all right. 
: ©Copyright 1970 by Sunnybrook Music 
* Co. & 4 Star Music Co., Inc. 


They said this town’‘ll waste your time 
I guess they’re right, it’s wastin’ mine. 


Some gotta win, some gotta lose 
Good time Charlie’s got the blues 
Y’know my heart keeps tellin’ me 
You're not a kid at thirty-three 
Y'play around y’lose your wife 
Y'play too long y‘lose your life 
I got my pills t’ ease the pain 
Can't find a thing t’ ease the rain 
I'd love t’ try and settle down 
But everybody’s leavin’ town 
Some gotta win, some gotta lose 
Good time Charlie’s got the blues. 


©copyright 1970 by Cotillion Music, Inc. 
and Road Canon Music. 


WEDDING SONG (There Is 
Love) 
(As recorded by Petula Clark) 


He is now to be among you 
At the calling of your hearts 
Rest assured, this troubador is acting on 
his part 
The union of your spirits here has caused 
him to remain 
For whenever two or more of you are 
gathered in his name 
There is love, there is love. 


Well a man shall leave his mother anda 
woman leave her home 
They shall travel on to where the two 
shall be as one 
As it was in the beginning, is now, and 
til the end 
Woman draws her life from man and 
gives it back again 
And there is love, there is love. 


Well then what’s to be the reason for 
becoming man and wife? 
Is it love that brings you here or love 
that brings you life? 
For if loving is the answer 
Then who's the giving for? 
Do you believe in something that you've 
never seen before? 
Oh, there’s love, oh there’s love. 


Oh the marriage of your spirits here 
Has caused him to remain 
For whenever two or more of you 
Are gathered in his name 
There is love, there is love. 


copyright 1971 by Public Domain 
Foundation, Inc. 
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LET IT RAIN 


(As recorded by E. Clapton) 


BONNIE BRAMLETT 
ERIC CLAPTON 


The rain is falling thru the mist of sor- 
row that surrounded me, 
The sun could melt the fog away, the 
mist that may surround me, 
Let it rain, let it rain, let your love rain 
down on me, 
Let it rain, let it rain, let it rain, rain, 
rain. 


My life was like a desert flower, bur- 
ning in the sun, 
Until | found away to love, this heart 
was sad and done, 
Let it rain, let it rain, let your love rain 
down on me 
Let it rain, let it rain, let it rain, rain, 
rain, rain 


* How I know the secret, there is nothing 
that | like, 

If | give my love to you, be sure to give it 
back, 

Let it rain, let it rain, let your love rain 

down on me, 

Let it rain, let it rain, let it rain, rain, 

rain. 


©Copyright 1970 by Casserole Music & 
Delbon Music Sole Selling Agent: 
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GARDEN PARTY 


(As recorded by Rick Nelson/Decca) 
RICK NELSON 


| went to a garden party to reminisce 
with my old friends 
A chance to share old memories and 
play our songs again 
When | got to the garden party they all 
knew my name 
But no one recognized me 
| didn’t look the same. 


But it’s all right now 
| learned my lesson well 
You see, you can’t please ev’ryone so 
you got to please yourself. 


People came for miles around, everyone 
was there 

Yoko brought her walrus, there was 

magic in the air 
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PALAIS of SONG LUBTS 


SO LONG DIXIE 


(As recorded by Blood, Sweat and 
Tears) 


CYNTHIA WEIL 
BARRY MANN 


Lazy moon, magnolia bloom perfume 
And Dixie would receive 
A lady fadin’ fast, still clingin’ to the 
past 
But she had you hatin’ to leave 
So long Dixie, sweet Dixie girl 
You sure had style 
Recallin’ times we had with all the good 
and bad 
I'm glad | had you for awhile 
So long Dixie. 


When we’d get the blues, we'd just 
shine up our shoes 
And head for Dixie’s place 
We’d set ourselves right down 
And pass the bourbon ‘round and let 
Dixie get on the case 
(Repeat chorus). 


Years go by, some mem’ries fade and 
die 
But Dixie, you still shine 
Now up here, where it’s cold 
Folks don’t understand your soul 
But Dixie, you’re still part of mine. 


©copyright 1972 by Screen Gems- 
Columbia Music,  Inc./Summerhill 
Songs, Inc. 


And over in the corner much to my sur- 
prise 
Mr. Hughes hid in Dylan’s shoes wear- 
ing his disguise. 


| played them all the old songs, | 
thought that’s why they came 
No one heard the music, we didn’t look 
the same 
| said hello to ‘Mary Lou’, she belongs to 
me 
When |! sang a song about a Honky- 
Tonk, it was time to leave. 


Someone opened up a closet door and 
out stepped Johnny B. Goode 
Playing guitar like a ring an’ a bell, and 
lookin’ like he should 
If you gotta play at garden parties, | 
wish you a lot a’ luck 
But if memories were all | sang, I'd 
rather drive a truck. 


©copyright 1972 by Matragun Music. 
All rights reserved. International 
Copyright Secured. 


IF YOU’VE GOT THE TIME|—— 


(As recorded by Brook Benton) 


BACKER 

If you've got the time 
I’ve got the place (the same old place) 
A shoulder you can do some leanin’ on 

You've got troubles to tell 
I see them in your face (such a nice face) 
If you've got the time, I’ve got the place 
When you left me I told you I'll be there 
When you need me and now you need 
me and I’m here 

If you've got the time, I’ve got the place 

(My same old place) 

A hand that you can do some holdin’ to 
When two people make up, cryin’s no 
disgrace (no disgrace) 

If you've got the time 
I've got the place. 


©copyright 1971 by The Miller Brewing 

Company. Copyright assigned to Shada 

Music Inc., 1650 Broadway, N. Y., N. Y. 
10019. 


I'VE GOT TO HAVE YOU 


(As recorded by Sammi Smith/Mega) 


KRIS KRISTOFFERSON 


You come smilin’ softly 
Shyly moving easy as a dreamer into my 
world 
And before | realized the danger | found 
myself staring into your eyes 
And somewhere in their colors | saw 
promises of things I’ve never seen 

before 
And it’s all over 
I’ve got to have you. 


Or holding on to talking saying nothin’, 
knowin’ in a moment | could lose you 
And then without a warning | 
remember that you trembled at the 
touch of my hand 
Knowing when you came to me that no 
one else could ever feel the same in my 
arms 
It’s all over 
I’ve got to have you. 


Wakin’ in the morning to the tenderness 
of holding you asleep in my arms 
Dreaming while my hair was blowing 
softer than a whisper on your cheek 
(uh huh) 
| don’t know the feelin’ 

So | don’t know if it’s love 
But it’s enough, it’s enough 
| can’t help it 
I've got to have you 
Oh it’s all over 
I've got to have you. 


Be ovriaht 1971 by Buckhorn Music. 


WHOLY HOLY 


(As recorded by Aretha Franklin) 


AL CLEVELAND 
MARVIN GAYE 
RENALDO BENSON 


Ah wholy holy come together 
Wholly holy people got to come together 
And | know with the strength, power 

and the feelin’ 
Oh wholy holy oh Lord 
Come on get together 
One another oh Lord wholy holy 
Wholy holy, wholy holy 
We believe in one another, believe in 
Jesus 
Jesus left us a book to believe in 
In it we've got an awful lot to learn ah 
Wholy holy oh Lord 
We can conquer hate forever oh Lord 
Wholy holy, wholy holy, holy oh Lord 
We can rock the world’s foundation yes 
We better believe it wholy together 
wholy holy 
Wholy holler love across the nation oh 
wholy holy 
Wholy holy we proclaim love our 
salvation ho ho oo hoo. 


©Copyright 1971 by Jobete Music Co., 
Inc. 
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MY MAN A SWEET MAN 


(As recorded by Millie Jackson) 


RAEFORD GERALD 
MILLIE JACKSON 


) My man is a sweet man 
My man is a kind man 
I know he’s a fine man 


5 And he’s mine all mine 


Whenever | need him 
He’s always around 
! don’t have to go searching all over 
town 
He treats me nice and he loves me 
everyday 


y I'll tell the world that I’m proud to say 


My man is a sweet man 
My man is a kind man 
| know he’s a fine man 
And he’s mine all mine 


‘He’s home at night 
I fry his food 
He’s worked all day 
He’s in a tired mood 


I cuddle him up 
I give him a kiss or two 
I’m willing and able for whatever he 
wants to do 
Because my man is a sweet man 
My man is a kind man 
I know he’s a fine man 
And he’s mine all mine 


His heart is made of gold 
His words are heavenly 
| feel like an angle everytime he touches 
me 
Say give him no that would never work 
And if you girls fool around 
Somebody's gonna get hurt 
Because my man is a sweet man 
My man is a kind man 
I know he’s a fine man 
And he’s mine all mine 


©Copyright 1971 by Gaucho Music and 
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HONKY CAT 


(As recorded by Elton John) 


ELTON JOHN 
BERNIE TAUPIN 


When I look back boy | must have been 
green 
Boppin’ in the country fishin’ in the 
stream 
Lookin’ for an answer tryin’ to find a 
sign 
Until | saw your city lights honey | was 
blind 
They say get back honky cat 
Better get back to the woods 


Well | quit those days and my red neck 

ways 
And the 00 00 00 00 wa 
Oh change is gonna do me good 
You better get back honky cat 

Livin’ in the city ain’t a-where it's at 

it’s like tryin’ to find gold in a silver 
mine 

It's like tryin’ to drink whisky from, 

a bottle ot wine. 


Well | read some books and I'read some 
magazines 
About those high class ladies down in 
New Orleans 
And all the folks back home well they 
said | was a fool 
oe said oh believe in the Lord is the 
golden rule 
They said stay at home boy 
You gotta tend the farm 
Livin’ in the city boy 
ls gonna break your heart 
But how can you stay when your heart 
; says 
How can you stop when your feet say 9° 
(Repeat chorus). 
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ITY OF NEW ORLEANS 


(As recorded by Arlo Guthrie) 


STEVE GOODMAN 


Ridin’ on the city of New Orleans 
Illinois Central Monday morning rail 
Fifteen cars and fifteen restless riders 

Three conductors and twenty-five sacks 
of mail 

All out on a southbound odyssey 

The train pulls out of Kankakee 
Rolls past the houses, farms and fields 
Passin’ towns that have no name and 

freightyards 

full of old black men 

the graveyards of 
automobiles singing 


And rusted 


Good morning America How are you? 
Don’t you know me, I’m your native son 
I'm the train they call the city of New 
Orleans 
And I'll be dealin’ cards to the old men 
in the club car 


Penny a point and no one’s keepin’ score. 


Pass the paper bag that holds the bottle 
You can feel the wheels grumblin’ 
‘neath the floor 
The sons of Pullman porters 
And the sons of engineers 
Ride their father’s magic carpet made of 
steam 
And mothers with their babes asleep 
are rockin’ to the gentle beat 
The rhythm of the rails is all they dream. 


Nighttime on the city of New Orleans 
Changin’ cars in Memphis, Tennessee 
Halfway home, and we'll be there by 
morning 
Through the Mississippi darkness rollin’ 
to the sea 
But all the towns and people seem to 
fade into a bad dream 
The steel rail hasn’t heard the news 
The conductor sings his song again its 
passengers will please 
refrain 
train’s got the disappearin’ 
railroad blues. 


This 


©Copyright 1970 by Steve Goodman. All 
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HAPPIER THAN THE MOR- 
NING SUN 


(As recorded. by B. J. Thomas) 
STEVIE WONDER 


I'm happier than the morning sun 
And that’s the way you said that it 
would be 
If | should ever bring you inside my life 
I’m happier than the morning sun 
And that’s the way you said that it 
would be - 


if | should ever bring you inside my life 
All my life | was alone didn’t think I'd 
find my part 


But now I see there’s joy inside your - 


arms 


Everyday | search for the star that never | 


was in the sky 
And now | see the star live on 
And I’m happier than the morning sun 
And that’s the way you said that | 
would be 
If | gave you a chance to come inside my 
life 
I'm happier than the morning sun 
And that’s the way it will always be 
Ever since the day you came inside of 
my life 


All my life |, was alone didn’t think I'd 
find my part 
But now I see there’s joy inside your 
arms 
Everyday | search for the star that never 
was in the sky 
And now | see the star live on 
And I'm bom bom bom bom bom bom 
bom bom bom | love you 
Bom bom bom bom bom bom bom bom 
bom bom bom | love you. 


I'm happier than the morning sun 
And that’s the way you said that | 
would be 
If | should ever bring you inside my life 
I'm happier than the morning sun 
I'm happier than the stars above 
And that’s the way you said ‘that it 
would be , 
If | should ever bring you inside rity iiie 
I'm happier than the morning sen. 
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ALCHEMY: = CLAIRVOYANCE | 

MAGIC AND THE WITCHCRAFT - MAGIC - BLACK 
ARTS - HERBS - DIVINATION 
PERNATU RAL ASTROLOGY - MYTHOLOGY 

U OCCULTISM - DREAMS - TAROT 

- GRAPHOLOGY - SPIRITUALJSM 


| CHING - YOGA - HYPNOTISM - FANTASY = FORTUNE TELLING 
MYSTICISM - CRYSTAL GAZING - PSYCHIC HEALING - SATANISM 


The most unusual catalog in the world! Books, curios, supplies, records, 
oils, powders, herbs, spells, charms, seals, Voodoo masks,. talismans, in- 
censes, candles, perfumes, art objects, psychedelic stuff, parchment, more 


Please send for Our Large catalog of intriguing EXCELSIOR 
offerings and information . . Only 25¢ 747\ Melrose Ave., Dept.8355 
Los Angeles, Ca. 90046: . 


BE A SONG WRITER! | Revesaecysexgresapey esr 


New talent needed all the time! Get 45 RPM RECORDS BY MAIL 


ew talent 
ny Rock'’n-Roll, country, Western (| 4,000 ORIGINAL ARTISTS. AND TITLES 


ae love, soul and sacred songs! 1 - Country Wes 

Amazing COMPOSAGRAPH Method ||| SEND B0 So FOR COMPLETE “GATALOG 
has you setting your own SONG POEMS (Deductible from subsequent order) ~— 
to music even if you don’t know a note! How to copyright 
your songs and make your own Records. Where to send ] MEMORY MUSIC Dept. 12 
and sell your songs! Learn at home through quick, low- |) 2005 West Alameda Avenue 
cost training. Hurry! Send for FREE details today! ‘ Denver, Colorado 80223 


NG 7, 
‘ 
$30,000.00 in cash Prizes! 


~ a o) 
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foe é. a SECOND PRIZE ................ $ 5,000.00 
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Bone : NAME THIS POPULAR VEGETABLE-—--AND 
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the vegetable pictured above. (We've filfed’ in the 


first letter to get you started). The clue words will 
help you fill in the rest. i 


ahicalts re OFFICIAL 
| would like to enter your $30,000.00 cash 

award “AMERICA’S HARVEST” puzzle contest. ENTRY PUZZLE 
Here is my completed entry puzzle with 25c for : 
postage and handling. If my answer is correct, 
please RUSH me all contest details, and let me 
know how to get started toward that giant 
$15,000.00 first prize. 


Aquarius $30,000.00 Treasure ewe 


$30,000.00 Cash Award 
*‘America’s Harvest” Series 


Name (Please print carefully) 
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City Pee eee eee) ee eR BR A 
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Introduces 
COVER STICK 


A swivel case of creamy, 
easy-to-apply, cover-up for 
undereye discolorations, 
Maybelline Cover Stick is 
the perfect beginning for 
beautiful eyes and is now 
available in stores through- 
out the country. 


Maybelline Cover Stick 
blends so perfectly over dark 
circles and blemishes ... it 
can be used with or without 
foundation. Wears. so well, 
there’s never any wrinkly, 
cakey look. Five warm, soft 
flesh tones - Light, Fair, 
Medium, Dark Medium, 
and Tan to give every 
complexion a_ creamy, 
beautifully even look. Color- 
keyed cases show you 
exactly which color is inside 

.. It takes the guesswork 
out of shade selection. 


Maybelline Cover Stick, 
only $1.75 (plus tax), 
wherever Maybelline eye 


cosmetics are sold. 


Almost everyone has heard of 
Charlie McCoy - studio musician. Now 
many people are becoming aware of 
Charlie McCoy - recording artist. 
Though signed to a recording contract 


since 1961, first with Cadence 
Records, and then with Monument 
Records, his music was considered too 
rock-oriented for the Nashville of 
eleven years ago. 

His rock influence emanates from 
seeing the 1955 movie, “Rock Around 
The Clock,” when he was 14, to which 
he responded by getting an electric 


guitar. He had already begun playing 


the harmonica and acoustic guitar at 
the age of eight. 

“| was learning as much as | could 
since | wanted to teach music—l 
studied conducting, theory, ar- 
ranging, singing and learned to play 
the bass. I’ve worked in some sort of 
group since | was 12, playing any kind 
of gig from society parties to rock 
dances.” 

He arrived in Nashville in 1959, at 
the suggestion of Mel Tillis, to audition 
for producers. “I began singing and 
playing wild rock ‘n roll music and 


completely bombed out. | had never 


really played much country music even 
though our group, back in Miami, was 
a regular on the Old South Jamboree. 


~ We put on a rock show there which the 


country. fans liked and accepted. 

“| returned to Florida and enrolled 
in college but kept thinking about the 
sessions | had seen in Nashville. A year 
later, when | heard Johnny Ferguson 
was looking for a guitar player | 
immediately packed up and left for 
Nashville. When | got here, | found out 
he had already hired someone but 
had an opening for a drummer. | ran 
out and bought a set of drums and 
hired on. | learned how to play drums 
while working with the group which 
was probably the most frightening 
and worst musical experience of my 
life.” 

“As a drummer Charlie went to 
work for Stonewall Jackson, and as a 
harmonica player he began doing 
sessions. “This was when | really 
began getting into country music and 
out of drumming. It was a challenge 
since no one had figured out how to 
make a harp fit into hoedown and fid- 
dle type tunes. Today, | play harp on 
about 60-70% of the sessions I’m 
booked on and the rest are split 


between vibes, organ, guitar and 
bass.” 

Charlie signed with Monument 
Records in 1963, and at around the 
same time began working in a rock 
group consisting of Wayne Moss, 
Kenneth Buttrey, Quipman Dennis, Bill 
Akins and Mac Gayden (who replaced 
Wayne). Charlie remained with the 
group for five years until they dis- 
banded. 

Then 


along with eight other 


Nashville studio musicians he helped 
to form Area Code 615, which didn’t 
stay together for too long. 


CHARLIE McCOY 


Charlie’s recording career has been 
varied. The singles that have been 
released on Monument are ex- 
perimentations and continuations of 
what he was doing in the studio and 
on the road. Now, with more time to 
devote to his own career, he is back in 
the studio producing himself. He has 
two albums available on Monument, 
“The World of Charlie McCoy,” and 
“The Real McCoy”, on which several of 
the tunes are being recut before the 
album is re-issued. 

Having played behind almost every 
artist that ever cut in Nashville, 
Charlie McCoy is finally coming to the 
foreground. () 


KEEP ON RUNNING 


(As recorded by Stevie Wonder) 
STEVIE WONDER 


Somethin’ gonna get you, somethin’ 
gonna grab you 
Somethin’ gonna jump out of the 
bushes and grab ya’ : 
Hold on Lord you better run faster cause 
somethin’ gonna grab ya’ 
Somethin’ gonna jump out of the 
bushes and grab ya’ 
Somethin’ gonna grab you 
Don’t you need this thing to grab you 


Yeah yeah keep on running keep on | 


running from my love 
Keep on running yeah 
Keep on running from my love 
Some folks say that you’re really, really, 
fine all you want to be is just a friend of 
mine 
But I know that I’m gonna get you now 
And you'll be sad real soon yeah. 


Keep on running 
Why do you keep, keep on running, run- 
ning from my love 
Yeah keep on runnin’ from, keep on run- 
nin’, runnin’ from my love 
I need you baby, keep on runnin’, run- 
nin’ from my love 
And everyday yeah keep on runnin’ 
runnin’ from my love oh 
Keep on running, keep on running from 
my love 
Keep on running yeah 
Keep on running from my love 
Some folks say that your love is really 
good 
All you want to be is just a friend of 
mine 
But I know I’m gonna get you in the end 
Cause | need you so 
Keep on runnin’, keep on runnin’, run- 
nin’ from my love 
Yeah keep on runnin’ fast baby keep on 
runnin’, runnin’ from my love oh yeah. 
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(i PLAY LEAD GUITAR [RoW Sop PLAY DRUMS 
&* LIKE ANTES. er LIKE AN 


CEXPERT 


ROCK -POP-JAZZ 
.» AND COUNTRY © 


i : . How to play drums in a small combo. Covers 
How to play lead guitar in a small combo. Covers|, Becki Mopl" eatintry aud) save il Ravcendbaag 


rock, pop, country-western. Everything clearly clearly explained on long play record’ plus 
| explained in diagram form. Improve your playing printed instructions. No music knowledge 


* needed. Instruction entirely by ear. Listen to 
fast. Explains how to play by ear. Covers lead record and copy beats. Each beat. played 


chords, runs, intros, endings,. improvising, back- |: slowly first so you can hear exactly what to 
ground work, and arranging. Instant transposing || play. Then each beat played at proper speed. 


F : or Covers how to select drums and cymbals, how 
explained. Change any song into any key in-|: to set up, how to tune, and best ways to hold 


stantly. How to develop your own style and a sticks. Gives secrets of improving speed and 
professional touch. Tips on making your entire |. coordination and tips on soloing. Your play- 


: 5 : ing must improve or your money-back. Send 
band sound better. Your playing must improve |. no money! Just name and address. Pay post- 


or your money-back. Send no money! Just name |. man $2.98 plus C.O.D. postage, or send $3 
and address. Pay postman $2.98 plus C.O.D. |’ with order and I pay postage 


postage. Or send $3 with order and I pay postage. DRUM EXPERT - Box 12167-EP 
LEAD MAN, Box 12167-HP, St. Petersburg, Fla. 33733 St. Petersburg, Fla. 33733 


Be 3 inches Slimmer 
in just days by wearing 


HOLT’S SAUNA 
Yes, you could lose 3 inches in just a matter of 
days through this diosa J plan that has been so 
successful. You can quickly achieve temporary 


freedom from unheaithy and unsightly bulges. 


Holt’s slimmer plan is a way to reduce for those 
who are serious about wanting to look and feel 
attractive again. The Slimmer Suit works on the 
same principle as a Finnish Sauna Bath costing 
hundreds of dollars more. All you do is wear 
the Slimmer Suit each day while you do some 
simple exercises. Before you know it you have 
lost inches from the places you want to most. 


The Hoilt’s Slimmer Suit is a durable well fitting 
. garment made of a epee Quality materials. As 
soon as you put it on it begins working to 
temporarily remove inches from your body. To 
make the loss permanent we recommend that 
you follow the Diet Plan, which we enclose 
with: eachsorder ‘and which we believe is easy to 
follow. © 
A person in Normal Health can easily benefit 
from the Sauna Slimmer Suit and make that 
benefit a long lasting one by following the 
Holt’s Plan. If you have any doubt show the 
Holt’s Suit and Plan to your doctor. 


HERE IS WHAT HOLT’S SAUNA SLIMMERS 

CAN DO FOR YOU 

e Lets you reduce your waist, hips, thighs or 
all over. Four different garments to choose, 
one for each probiem area. 


e Special quality materials made to go to work 
immediately. You could look slimmer in 
days. 

e Durable, well fitting, long lasting. It actually 
helps freshen your skin too, so you can feel 
good again ali over. 


' @ No harmful pills to put you in danger or 
depress you. All this by following the Holt 
Sauna Slimming Plan. 


Many people who had almost given up hope of 
losing weight have found the Holt method the 
answer to their dreams. You can glow with 
health and self-confidence again, too. Send in 
for your Slimmer Suit and accompanying Pian 

“now by using the A.B.C. guide in the coupon 
below. Be sure to include your size. If for any 
reason you are not happy, simply return for an 
immediate full refund. 


ON TaN DN IRAN EN Pal aeoal [eee | 
guarantee 
z IF FOR ANY REASON 
= THE SAUNA SLIMMING GARMENT AND PLAN 
DO NOT DO EVERYTHING WE SAY— 
SIMPLY RETURN IT AND 


A REFUNDWILL BE SENT TO YOU AT ONCE. 
ORIG GS cS eS Oe ee 


HOLT’S SAUNA SLIMMERS, Dept. 8355, 7471 Melrose Ave., Los Angeles, California 90046 


— 


Please send me the HOLT’S SAUNA SLIMMERS /! have checked below: | enclose total of $ payment in full. 
MEN—My measurements are ____. Add 50¢ for postage and handling. 
WOMEN-My present dress size is __. OC.0.D. $2.00 deposit enclosed. 
for chest and upper arms $6.95 Calif. Residents Add 5% Tax. 
for waist, hips, thighs as far as knees $9.25 Pint Nene ee Ee 


for hips, thighs, and legs right down to feet $8.95 Address 
combined model for the whole body $14.95 


peo a a 


City. State & Zip 
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FAST FLASHES 


No, Roberta Flack hasn't joined Three Dog Night. It was a guest spot that Miss Flack did with the 
group for a 30 minute television special on ABC called ‘Three Dog Night, Night." It was taped 
before a live audience in concert format. With Roberta, from left are Cory Wells, Chuck.Negron 


and Danny Hutton. 


CRAIG FROST plays organ and will 
record with Grand Funk Railroad and 


accompany the group on the tour of the 


U.S. this Fall. Craig played with Mel, 
Mark and Don on their new ‘‘Phoenix"’ 
album which is the eighth LP. Grank 
Funk have released. The previous seven 
were all million sellers. 

This new album is somewhat 
different. 

It was recorded in Nashville and 
produced by the members of Grand 
Funk Railroad themselves. Several 
musicians have also been added to cer- 
tain tracks to give what a publicity man 
for the group says is more of an “AM 
sound.” 


(continued on next page) 
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we know that your music is your way 
of telling the world what you’re about. 


acoustic believes that the whole 
worid should hear you... 
not just the first five rows. 


acoustic - 4121 redwood ave., los angeles, ca. 90066 H-92 


Please send me an Acoustic ‘72 catalog 


Name 


Street 


City 
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THE UNIT, West, Bruce and Laing, culled from many a supergroup all the way from John Mayall 
to Mountain, recently completed their first U.S. tour. They are shown here at New York's 


Carnegie Hall. 


EE EEE te oo 


JEFFERSON AIRPLANE played an open air free concert at New York's Central Park before around 
20,000 people. Seen here, from left, are Papa John Creach, Paul Kantner, Grace Slick and David 
Freiberg. Off camera are John Barbata, their new drummer, Jack Casady and Jorma Kaukonen. 


88 DIFFERENT 
POSTER MINIATURES 
ee IN EXCITING, 
w @ FULL VIBRANT COLOR 


IMAGINE having your own set of 88 different poster reproductions 
including LOVE, PEACE, all the SIGNS OF THE ZODIAC, MOTOR- 
CYCLES, etc. Each is an accurate miniature version of one of the 
country’s top selling posters. 


This complete set is yours ABSOLUTELY FREE! In addition you'll re- 
ceive a collection of catalogs Bee Colca ee UB Orne 
featuring exciting merchandise {G&K Sales, Dept. MP13 

offers. It's a whole fun-filled 1227 East 45th St., N.Y.,N Y 100172 
package that will let you . Gentlemen: Please RUSH me my FREE § 
explore hundreds of new poster miniatures and exciting, cata- 


ea 
and different products like » (08S 
jewelry, records, incense, 2 NAME foes 
candles and more. Don’t miss . ADDRESS vs sé 
: 
s 
‘ 


outon this great offer.» CITY___ z 
STAT ES= = = =71e 


SEND IN RIGHT AWAY 
Please include 25¢ to cover Post- 
age and Handling. We’ll refund 


it on your first order! 
BABBEEGHGareeepeaeeean 


PLEASE! THIS OFFER IS LIMITED TO ONE PER PERSON. . 


a 
es 
e 
e 
a 
a 
. 
e 
e 
s 
a 
s 
s 
s 
o 
e 
a 


: ¥ NOW, you can have your song arranged, re- 
ls what you get when you read our informative, corded & manufactured at an unheard-of 


factual booklet on records, songs, publishing, ioe orical es : 

; 2 Usa : price! Our staff specializes in helping 
recording. Write for FREE information. amateur songwriters. Our talented arrangers 
MUSIC WORLD, Box 103, Sharon, Mass. 02067 are tops in all categories — including pop, 

ess oer ee pe 5 rock, country, western, gospel, soul, etc. 
: Your song will be arranged & recorded 
SALE with an 8-15 instrument background, a vo- 
calist & background voices. You will receive 


SELL ENGRAVED METAL 100 records to give to your friends, neigh- 
s 


OCIAL SECURITY PLATES bors & to send to your favorite radio sta- 
Millions of new prospects added every tions. SEND FOR FREE DETAILS! 


year! No investment needed. 


SEND FOR FREE SALES KIT TODAY! PREVIEW RECORDS, Dept. Hes 


ENGRAVAPLATES, DEPT. 157 6425 Hollywood Blvd., Hollywood, CA 90028 , 
P.O.BOX 10460 « JACKSONVILLE, FLA. 32207 z al 


What Amati was to violins, 
T. Kurosawa is to guitars. One 
difference. Kurosawa is alive 
and well and living in Tokyo, 
producing superb guitars at prices 
that would make Machiavelli rub 
his hands in glee. 

Now we've persuaded Mr. Kurosawa to” 
make guitars for everybody. The same 
workmanship, sound, quality and pride 
‘that go into his ‘Signature’ guitars 
at $650.00 are now part of the Toyota 
by T. Kurosawa, a moderately priced line 
starting as low as $69.50. 

Creating quality guitars takes time. If your 
local music store is out of them, please be : 
patient. In the meantime, write us for your free poster one r cpiaiogue 


Totoya Guitar Company, 43 w. 24th Street, New York, New York 10010 
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ROD STEWART 
(continued from page 40) 


“...probably been crying for ever.” 

“It’s on the first Crazy Horse album. ‘| 
Don’t Want To Talk About It’ - that’s 
what it’s called.” 

Why didn’t “Milwaukee” make it on 
the album? 

“Because that was the first time I’ve 
come up against a song | didn’t feel | 
could sing. It didn’t lend itself to me. We 
did it, but it was just... justa tune. It was 
never on a par with the rest of the 
numbers, nowhere near as good. See 
what you think when you listen to it. A lot 
of people like it.” 


That was one of the tracks | was look- | 


ing forward to hearing. 

“Was it? Well ‘Twisting The Night 
Away’ you'll like.” 

That brings me on to your feelings 
about the cover design, a subject you've 
complained about in the past. | notice 
they've left the final “e” off Sam 
Cooke's credit for “Twisting”. 

“Oh you're kidding.” Rod swung 
violently round in his chair, grasping a 
nearby copy of the album. “Oh the silly 
b —— ds. 

“Still I've at last done a Sam Cooke 
track.” 

Can we talk about Sam Cooke? 

“There’s nothing | know about him. | 
never saw him.” 

But he’s been a great influence? 

“Oh yeah, not ‘alf he has. I’ve got all 
the old Keen albums and singles. Funny, 
| listen to some of those Keen albums - | 
get drunk and | put them on - and 
they’re so dated now. They would never 
stand up nowadays but it’s funny how 
his voice was getting stronger and 
tougher. 

“You listen to the Keen albums and 
then to ‘Sam Cooke Live At The Copa’, 
specially when he does ‘Twisting The 
Night Away’. He sounds more like Otis 
Redding. 

“Chain Gang’ was the first Cooke th- 
ing | ever heard. He was making nice 
singles and then he really blew it with 
‘Everybody Loves to Cha Cha Cha’. Ac- 
tually | didn’t like ‘Twisting The Night 
Away’ when it first came out, because 
everybody was doing twist numbers 
and | thought, ‘No not Cooke, he should 
stay well clear of that. 

“But he made some lovely singles, 
and | never saw him. | did meet his 
manager once in the States. He had me 
in tears, he was unbelievable. | met him 
in Philadelphia and he told us some in- 
credible stories about when the songs 
were written. 

“Like ‘Another Saturday Night’ was 
written when Cooke was in England, in 
Brighton - he’d done a show and there 
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was nowhere to go. They were all p— 
and wanted something to do, and there 


was nowhere open.” 


In fact, there is somewhere in cap-' 
tivity, in the vaults of a British record. 


company who shall remain nameless, a 
demo of Stewart singing “Another 
Saturday Night”. 

“| did it about 8/9 years ago for a 
trial,” recalled Rod. “But don’t say 
who's got it or they'll be down there 
blowing the cobwebs off.” 

Do you take ... 

“Drugs? Yea-ah ...” 

...recommendations from people as 
regards old tracks they think you should 
record? 

“| get two or three hundred records 
sent to me every week. You know: ‘Dear 
Rod I'm sending you this tune because | 
think it’s right for you to sing ... ‘They 
come from all over the world. | can look 
at the lyrics or the first line, even the 
title, and know that it’s not going to be 
any good.” 

But do you get people sending old R 
& B stuff, Sam Cooke material for 
instance? 

No, | wish somebody would send me 
Sam Cooke tracks. That would be 
marvelous.” 

And then changing the subject: 
heard Arthur Conley’s new single ee 
other day. He’s nicked a complete verse 
out of ‘Stay With Me.’ The song’s called 
‘Rita’. | heard Conley singing ‘Maggie 
May’ once. It was really good.” 

Apart from Cooke, Stewart: has on 
many occasions paid tribute to David 
Ruffin - one-time Temptations lead - as 
a major influence. | mentioned that I'd 
seen a picture around the NME office of 
Stewart and Ruffin singing together on 
stage in the States. 

“That's right. He came on in Detroit, a 
couple of tours back. Sad night that 
was, actually, because there were like 
22,000 people there, right. Ruffin came 
on and we sang ‘I’m Losing You’ and it 
was great. 

“But there was this really sad sight as 
we were leaving the gig. All the streets 
were empty and we saw the little Ruffin 
family walking up the road on their own 
- his wife and two kids. All forlorn they 
were, very sad. It was the fallen star, 
end of the show bit. 

“Ruffin is someone | really dig you 
know, and there’s nothing | can do 
about it because he’s involved with 
Motown. He’s his own worst enemy is 
David. He’s another Baldry, except that 
Baldry’s come round now. He must have 
had an aspro or something. He’s trying 
hard.” 

Somewhere from another room, 
what sounded like the strains of 
“Maggie May” were threatening to 
drown out our conversation. 


| 


“Turn that mace down! 


view in here.” 
And back to Ruffin: 


“Trouble with David is that he inks, 
everything's gonna fall into his lap, but 
it won't. He needs a hit single and! hope — 
he gets one, because he’s got tremen- - 
dous talent. He’s one man who does 


need a good producer, although I've — at 
always been one hundred per cent Apes 


against producers, you know that. oo 
“I'd love to produce him. Motown ap- a 


proached me, offered me a lot of 


‘money and a good deal. But | just felt it _ , 
would be too restrictive because it — 


would mean me going over there using 


their musicians and, outside of Micky — 
Waller, | wouldn't know what to say to — 


another drummer.” 


“yelled. ; o = 
Stewart. “We're frying to do ¢ an int e. 


Where did you find the Dylan track 8 


on “Dull Moment’? 


“Oh that was sent to me by my — 
called Paul 


Dynlanologist, a guy 
Nelson. I've never heard Dylan do it, 


though | think someone like Carolyn 
Hester has done aversion. I'vegotsome =—s_—> 
Dylan tracks of him singing atapartyin 


1960, from this same guy. 
“I've a weak spot for Dylan tracks. | 


always think | can improve on them. — 
That might be blowing my own trumpet — 
a bit. But he’s one guy Ithinkl|doagood ~ 
job on. | might murder Hendrix or Cooke — 
numbers but | think | do a good job on 


Dylan.” 


Rod had been rabbiting on now a oe 
such a pace that when he suddenly __ 
stopped dead at that point, | was left 


wordless. 

“What you wanna know Nick?” he 
screamed into the silence, and | mum- 
bled something about his tackling of a 


Hendrix number on the album, setting | 


the flow of words off again. 
“Probably because he’s such a good 


guitarist and live performer, his songs - 
in the 
background. He wasn’t that great a 


have tended to get left 


vocalist. 


“Ill probably get hammered to | 
death for saying that. But | didn’t think © 
he was the greatest vocalist in the. 


world. 


“ ‘Angel’, was, in fact, another a 


those songs | had saved up in my 
notebook. There are dozens of titles 


scribbled down in the book, which | 


would love to give to someone else ac. a 


tually. 
“If | was in a position to produce 
Maggie Bell. I've got songs that she 


should sing, that she’d do a great job 


on. Perhaps if you give it a mention in 
your paper we can get together. She 


was going tosingonthisalbumbutthen = 
the unfortunate thing happened with __ 
Les and, of course, | didn’t want toring 


her up.” () NICK J0Ge 
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RMI’S NEW ELECTRA-PIANOS AND 
ROCK-SI-CHORD 668 


A new Electra-Piano and Rock-si- 
chord has been added to the top of the 
RMI line. The 668 has been given seven 
additional notes at the top of the scale 
and a bass boost to beef up the lower 
range. 

RMI has had great success with the 
versatile Electra-Pianos and Rock-si- 


chord. It has become a favorite of many 


top performers, groups and solo, who | 
quickly saw the possibilities of its por- 
tability, reliability and unusual tone | 
variety. 

The 668 also has the unique two | 
channel system with two separate tone ( 
generators for each note. Included is an 
individual volume contro! for each } 
channel, giving a unique moving-sound } 
effect if desired. The entire package with | 
all its versatility and proven per- 


pare stil weighs about 100 Ibs. 
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NEW BASS AMP FROM PEAVEY 


Peavey Electronics — Corporation 
recently announced that they were in- 
corporating a new brute bass amp into 
their Super Festival Series. The new 
bass amp is designated F800:-B and has 
been especially designed to provide the 
performer with any sound imaginable at — 
power levels previously impossible. 

The exclusive slope circuit with over- 
drive enables the performer to control — 
distortion as well as tailor the low end 
performance of the unit to compensate 
for the type of playing area. Forced air 
cooling assures the performer of con- 
tinuous reliability under road con- 
ditions. 


» table 
elimination switch which eliminates all 


"ACOUSTIC NEW STUDIO AMPLIFIER 


FOR ALL INSTRUMENTS 


. Meet Acoustic’s amplifier, which is 
designed to handle guitar, bass, electric 


_ piano, organ, synthesizer and electronic 
attachments for wind instruments. 


Features of this light weight (35 Ibs.) 


. amplifier include two five - section 
graphic equalizers, volume, treble, mid- 
range, bass, reverb, tremolo, distortion, 


sustain, dual volume controls that allow 


the artist to switch between two preset- 
levels, aS well as a noise 


hiss between notes. The amplifier has a 
~ 600 ohm balanced line cannon output 
_which may be fed directly into the recor- 
— ding board. 
The Model 910 features a new 12- 
inch Altec speaker designed especially 
for this unit. A four switch foot pedal 
operates the reverb, tremolo, distortion 
and solo volume setting. The 910 has a 
rated output of 35 watts RMS. 
When used with a larger speaker bot- 
tom, the power automatically increases. 
When used with the Acoustic Model 104, 
105 or 106 cabinet, power out-put is in 
the neighborhood of 70 to 100 watts 
RMS. When used with the Acoustic 
Model 301 bass cabinet or the Model 
201 guitar cabinet, the power 


* 


automatically increases to 170 to 200 
watt range. 
The Model 910 is designed to onerate 


BIKE STUFF BY ROBERT BRUCE 


The free-rolling bicycling look is here 
in the solid color (ecru) 100% orlon ac- 
rylic rib-stitch sweater by Robert Bruce. 
The great full turtleneck look everyone 
wants is a standout from Robert Bruce’s 
“Bike Stuff” collection. 

The sweater comes in solid colors of 
navy, stop red, banana seat, brake 
brown, purple pedal, touring tan, racing 
green, bike blue, ecru and chianti. His 
coordinating Bike jeans of 100% cotton 
brushed denim are by Shelby Slacks. 


equally well with all types of instruments 
and extra speaker bottoms may be used 
for small clubs or large concerts. 
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Maybe youd feel 

> better if you spent 
more money.. 
But you shouldn't. 


We kod there are : other good amps on 
the market. But, we sincerely believe 
that there isn't a Peavey amp which’js 

not at least a little bit better than any 
other near its price.” It'll have more 
power, Or more speakers, or better 
speakers, Or yOu Can do more with it. ~ 
Maybe it wit have all these things 
Because every Peavey amp is put together 
by hand. Every component in a Peavey 

is the best on the market and immediately _ 
replaceable. 

While it’s being built, each amplifier has 
to pass five quality control checkouts. 
The final checkout is a thorough opera- 
tional evaluation of the complete system | 
by one of our staff musicians. ‘ ; 
Our engineers love us because we not . 
only praise their ideas, we use them. 

We aré constantly field testing new 
concepts and circuits. Where some 
makers take weeks, or months, to 
incorporate a new Idea igto their 

product, we do it in a few hours. 

That's because we don’t have to change 
alot of very expensive machinery. All 

we have to do is change our minds. 


We understand musicians and their needs. 
We'd like to have ygu come by and bend 
Our ear, and we'll listen tosyour ideas. * 
(Consider this an invitation!) 

We're proud that we Camgive you more 
for your money. 


o 
PEAVEY ELECTRONICS CORP. 


611 - 10TH AVENUE / P. O. BOX 2898 / MERIDIAN, MISS. 39301 / PHONE (601) 483-5365 
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DECEMBER, 1971 


Sontona 

Three Dog Night 
The Band 

Elton John 

Cat Stevens 
Noel Redding 


“Sweet Hitchhiker’ 
“Rain Dance” 


MARCH, 1972 


Beach Boys 
Led Zeopelin 
Jethro Tull 
Cat Stevens. 
= Rod Stewart 
The Drifters 


“Maggie ae 
“'Gypsys, Tramps & Thieves 
‘"Superstor’’ 

“Baby |’m-A Wont You’ 
"Two Divided By Love” 
**Have You Seen Her”’ 

"Got To Be There” 


JUNE, 1972 


Melanie 

& Paul Simon 
Procol Harum 
Paul Anka 
Mare Bolan 
Albert Collins 


“Rock And Roll Lullaby’ 
“Ring The Living Bell” 
“American Pie’’ 
“Everything | Own’ 
“Sweet Seasons” 
‘The Way Of Love”’ 
“Son Of Shaft’’ 


SEPT, 1972 


“| Saw The Light’’ 
* “The Family Of Man” 
“It's Gonna Take Some 
Time’ 
“VIL Take You There’’ 


Gear le Bel mg Frees 
~ “Brother Brother’’ i GE wesc ees 


60¢ PER COPY 
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$5.00 ALL TWELVE . 


dingy Hondrix 


- JANUARY, 1972 " FEBRUARY, 1972 


§ The Rolling Stones 
Jefferson Airplane 


It’s Only Love’’ 

Two Divided Love” ; 
“Only You Know And | Know’ 
‘Midnight Man’? 

Lore Age And Far Away” 


So Far Away’’ 
“Yo Yo"’ 


MAY, 1972 


pee z er 

J oltins hos 
aul McCartney get 
jeff Beck 

Bill Withers 

J: Geils Band 


Without You"’ 

“Never Been To Spain” 
“Hurting Each Other’’ 
“‘Levon"’ 


‘It’s One Of Those Nights” 
‘Fire & Water” 


‘White Lies, Blue Eyes”’ 
‘Anticipation” : 
‘Doy After Day”’ 
‘Let It Be’’ 


> 


JULY, 1972 AUGUST, 1972 


~ Anne Murray Doors 
“Cat Stevens America 
Blood Sweat and. Tears Guess Who 
Muddy Waters Badfinger 
Faces Flash 
Rick Grech Don McLean 
“Vincent’’ 


‘Mother And Child Reunion”’ 
“Tiny Dancer’’ 

‘King Heroin” 

“The Day | Found Myself” 
“Glory Bound’’ 

‘We Got To Have Peace”’ 
. ‘Rock And Roll’’ 


“Am | Losing You”’ 
“Oh Girl’’ 

‘Baby Blue’’ 

“Day Dreamin’ 
“Big Man” 


“Run Run Run” 
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“OCTOBE R,1972 


Carole King 
' Steven Stills 
huck Berry 
Alice Cooper 
Jimi Hendrix 
Laura Nyro 


‘Where Is The Love” 

“Sealed With A Kiss” 

~ ls leYoulGinl) 
“Coldest Days Of My Life”’ 
‘Anytime Your Cheatin’ Heart’’ 
“That Lucky Old Sun’’ 


Rocket Man’” 

‘Long Haired Lover 

From Liverpool” 

“Lean On Me”’ 

: ‘All The Kings Horses’’ 

‘ ‘Living In A House Divided’ 
’ ‘Tell Me This Is A Dream” 
"You're The Man”’ 
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